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and independent films come and go. What 
makes Femme Fatales so special? What do 
we do differently than the rest? 

We could have easily followed in the 
footsteps of other “skin" magaanes, but 
then again, when you have 100 pages of 
women flashing their fleshy fun-bags right in 
your face, don't they all start to look the 
same? Admittedly, frie early days of FF 
dabbled in a bit of nudity, but after careful 
consideration, we decided to leave the full- 
frontal factor to the Pla^xyy magazines of 
the worid. We gave ourselves a new 
challenge: we wanted to bring you entidng 
yet tasteful photographs of our "celebrities,'’ 
in ways that celebrate both their sensuality 
and their intelligence. 

Our risk is paying off. Sales are up 120% 
since we “revamped.” And It seems frie 
change is agreeing with you, our readers. 
Several bookstore chains have reported 
that friey couldn't keep last month's 
anniversary double issue on their shelves. 
Thafs what we like to hear. 

We are committed to exposing you to 
the sexier side of the genre. We will 
discover new femmes while celebrating the 
femmes of days gone by. And we will 
continue to deliver exclusive one-on-one 
interviews with femmes, whether they’re in 
front of the camera or behind it, brought by 
our talented writers and photographers 
whose passion for the genre Is evident. No 
other genre magazine can promise you 
that. 

So. lefs kick oft summer wlfri the hottest 
of the hot: Pamela Anderson and the ladies 
of the super sexy syndicated show, VIP. 
W/ho better embodies the spirit of the 
femme better than Anderson, a successful 
producer as well as a breathtaking beauty? 

Femme Fatales can't be compared to 




8 KELLY HU 

One of the few actresses to break the FRIDAY THE 1 3TH curse, this Asian 
beauty, twice an FFcovergirl, finally hits the Hollywood A-List with the 
summer blockbuster THE SCORPION KING. / Article by Craig Reid 

12 The CONVENT 

Chaton Anderson wrote, produced, and starred in this extremely popular 
demon possession flick, which also stars Adrienne Barbeau and a convent of 
really nasty nuns. / Article by Mike Watt 

16 ELECTRAWOMAN & DYNAGIRL 

The cult Sid and Marty Kroftt kiddie series of the '70s returns with a new twist 
and some seriously dark humor for the 2000’s. NIGHT COURT star Markie 
Post takes over the role from Deidre Hall, and tells all about the new series. / 
Article by Ross Piesset 


20 Michelle yeoh 

The mistress of martial arts, absent from the big screen since her success in 
CROUCHING TIGER returns with THE TOUCH. This lethal weapon also 
reflects on her past films, and THE MATRIX role she turned down. / Article 
by Craig R^ 

25 JOANIE LAURER 

The WWF wrestler formerly known as "Chyna” introduces us to her newest 
character. Playboys Warrior Princess. /Arfe's by Dan Sc^^oe/Dffi' 

26 Karen mistal 

The delicious actress who sizzled into cult fame with 1 988's RETURN OF 
THE KILLER TOMATOES dishes on George Clooney, and cooks up juicy 
gossip about infamous co-stars Rick Rockwell and Gary Condit. / Article by 
Jason Paul Collum 


32 VIP 

The syndicated show which takes hilariously wicked punches at the jiggle 
of CHARLIE’S ANGELS has grown so popular, it's headed to prime time! 
Stars Natalie Raitano, Leah Lail, Angelle Brooks, Dustin Nguyen and 
others chat with us about Pamela Anderson's successful TV kitsch. / 
Article by Craig Reid 

48 Shannon Elizabeth 

She set teen hormones on fire with sassy roles In AMERICAN PIE, JACK 
FROST, and SCARY MOVIE. Now, the sexpot talks about the recent 
success of her supernatural horror flick, 13 GHOSTS. / Article by Chuck 
Wagner 


50 Phyllis coates 

Though her resume of television and feature film roles spans nearly sixty 
years, the stunning actress will forever be remembered as the original Lois 
Lane from the 1 950’s TV series . ! Article by Dan Scapperotti 
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crooked attorney John Payne rookie prosecutor in MATTER OF 
turns her head. Dahi is her TRUST, a new release from USA 
Fiims which she aiso co-produced. 
When Severance is assigned to 
prosecute a seriai kiiler, she begins 
getting death threats. Afraid she wiil 
be taken off the case when her doc- 


troubied sister who is aiways 
on the verge of going to jaii. 
Doubie crosses abound in this 
taie of big city corruption, 
in RAW DEAL (1947), Ciaire 


Trevor and Marsha Hunt are tor/husband is kidnapped, she turns 


both interested in Dennis O'- 
Keefe, a fugitive on the run out 
to get revenge on the man who 
framed him and sent him to jai. 
Trevor, his long time girlfriend, 
helps O’Keefe to break out of 
jail- He thinks social worker 
Hunt will be a good hostage so 
he kidnaps her. Later, he finds 
himself falling in love wHh Hunt 
as he tracks down his prey. 

Jane Randolph plays ■ 


!x-loverfor help. 

•Angelina Jolie is also plagued 
by dire predictions in the 20th Cen- 
tury Fox film LIFE OR SOME- 
THING LIKE IT. Stephen Herek, 
who cut his directorial teeth on 
CRITTERS and BILL AND TED'S 
EXCELLENT ADVENTURE, helms 
the film. Jolie plays Lanie Kerrigan, 
a woman who seems to have it ail; 
a great job, superstar boyfriend, 
and a fabulous apartment. Sudden- 


the leaders of a counterfeit ly, her world is turned upside down 


FATAL KISS ' the treasury department 


trying to smash in the 1948 
production T-MEN. Randolph, 
who appeared in THE CAT 
PEOPLE, CURSE OF THE 
CAT PEOPLE, and was the in- 
surance Investigator in AB- 
BOTT AND COSTELLO MEET 
FRANKENSTEIN, was also 
skating model for Bambi i 


and had a 
NIGHT CAP, 
both certain to 
show up on 
^ THE B MOVIE 
SHOW. 

the 


wife of an undercover agent working 
on the case. VCI can be visited at 
WHW. vdhomevideo.com. 

•Erika Eleniak has come a long 
way since she played Elliot's pretty 
girlfriend in E.T. The Play- 
mate and ex-BAYWATCH 
beauty stars as "Sara 
Morgan," a pissed oft, ne- 
glected wife in SECOND 


•Tane McClure has been busy. 

She was hilarious in fast summer's 
surprise hit LEGALLY BLONDE, as 
the over indulgent mother of would- 
be lawyer Reese Witherspoon. Mc- 
Clure also recently appeared in the 
vampire thriller FATAL KISS and is 
also making the rounds in Cine- 
max's thirteen episode NIGHT CAP. 

Ironically, she can also be seen as 
the co-host of THE B MOVIE 
SHOW, in which she slams the 
campiest of B-movies in the tradition TO DIE, a new thriller from 
of Rhonda Shear. Watch foran inter- New Concorde. Kimberly 
view with the busy blonde in an up- 
coming Issue! 

•Dreamworks has scheduled an 
August release for the American ver- 
sion of the Japanese smash hit THE 
RING- Naomi Watts stars as the re- 
porter caught up in the horror tale 
about several people who received 
a phone call shortly after watching a 
video tape that predicted their 
deaths within seven days. Her char- 
acter name has been changed from 
Nanako in the original to Rachel. 

Let's hope director Gore Verbinski 
retains the style and suspense level 
of the Japanese film. 

•A trio of film 


the Disney classic. LOST IN 
SPACE'S June Lockhart plays the gorgeous blonde from LUST FOR A 


idewalk fortune teller 
makes several predictions which 
come true, including one that she 
will die in a week. 

Jolie's ORIGINAL SINS, based 
on Cornell Woolrich’s “Waltz Into 
Darkness,” was largely overlooked 
in theaters, but Is now available In 
an uncut, racier version on DVD. 

• Sixties British sci-fi is alive 
and kicking. Yutte Stensgaard, the 


VAMPIRE, is featured in ZETA 
ONE, a tongue-in-cheek tale of a 
parallel universe right here on 
earth, hitting DVD from Image En- 
tertainment, Based on stories in Ze- 


Rowe, who played “Ursu- 
la" in the erotic series 
JUSTINE, co-stars as 
"Amber," Sara’s sister. Af- 
ter Amber learns Sara has 
been found dead In her 
swimming pool, she finds 
her sister’s diary, in which 
she relates her growing 
unhappiness with her 
marriage, leading up to 
the death of her husband. 
Unfortunately, a "second 
to die" clause in his Insur- 
ance policy prevents Sara 
from collecting the death 
benefit. Another person 


in their way from VCI Entertainment has to die for the policy to 



and they're loaded with femme fa- 
tales. Two sultry redheads, Arlene 


be paid.. .Sara. Treachery, revenge, 
murder, deceit, and a neat double- 


Dahl and Rhonda Fleming, play sis- cross spice up the action. 


ters in the 1956 crime drama 
SLIGHTLY SCARLET. Fleming Is in 
love with the new city mayor, but 


IGorgeous Joan Severance, 
who starred In Roger Gorman’s 
BLACK SCORPION movies, plays a 


fa magazine, and never released 
stateside, the story has the Ang- 
vians kidnapping young women 
who are then indoctrinated into 
their society. Dawn Addams plays 
“Zeta,” the head of this race of 


women who are at odds with Major 
Bourdon who is out to dominate the 
Angvians. The luscious cast also in- 
cludes Anna Gael, Valerie Leon and 
Brigitte Skay. 

•Columbia Tri-Star has just re- 



Jolie ts'p^^i^d'iy dire 
ons in LIFE OR SOME- 


leased a Shannon Tweed double 
bill. The former Playmate, who has 
appeared in dozens of erotic 
thrillers, stars in FORBIDDEN SINS 
and HUMAN DESIRES on this twin 
DVD- In the first film, strip club own- 
er David Muiholland is arrested, ac- 
cused of murdering one of his 
dancers. His attorney, “Maureen 
Doherty" (Tweed), comes up 
against her ex-husband who Is in- 
vestigating the case. Things quickly 
heat up as Doherty begins to feel 
more than a client-attorney relation- 
ship with the accused killer. 

The second feature, HUMAN 
DESIRES, takes place amidst the 
backdrop of high fashion. Tweed 
plays “Alicia Royale," a fashion big- 
wig who decides to promote her new 
clothing line with a pajama party con- 
test. When the leading contender for 
the modeling assignment is found 
dead in a swimming pool, Alicia hires 
a detective to prove the drowning 
was no accident. 

•The Trasher, a bizarre serial 
killer, stalks a city. The only clues to 
his crimes are massive amounts of 
blood found near trash dumpsters. 
When he is finally captured in DARK 
ASYLUM, a new psychological 
thriller from Lions Gate Entertain- 
ment, he is taken to an all but aban- 
doned asylum scheduled for closure. 
Model-actress Paulina Porizkova 
stars as Or. Maggie Baltko, a psy- 
chologist who is called to the dreary 
institution to evaluate the killer. Mag- 
gie tries to communicate with the 
killer, but he refuses to cooperate. 
Suddenly, he manages to escape, 






#Ths latest from Central Park Me- 
dia's Asia Pulp Cinema line is BEACTi- 
RJL HUNTER, Starring the seductive 
Makito Kuno. The actress piays Shion, 
a deadly assassin who has been raised 
since chiidhood as a kiliing weapon fora 
mob fronted by a reiigious order. Shion 
is particularly adept at her job until she 
meets a photo journalist and falls in 
iove. Her former mentor turns on the 
beautifji kiiter and ttie chase is on. 

•Ciaudia Black, who plays Offi- 
cer Aeryn Sun on FARSCAPE and 
appeared in QUEEN OF THE 
DAMNED and PiTCH BLACK, has 
added a new page to her career. 
Biack wiii be heard as the voice of 
Mikhii, a viiialnous Steel Angel in 
the first episode “Angel On My 
Shoulder" of the STEELANQEL 
KURUMI anime series. 

#Mae, a pretty-but-dependent 
woman, begins to suspect her hus- 
band is having an affair. It’s not her 
only problem. Seems hubby is 
making headlines as the “Son of 
the Boston Strangler" in New Con- 
corde's THE STRANGLER'S WIFE. 
Boston actress Sarah Ruling plays 
the beleaguered ''Mae." 

•We've all heard the stories now 
referred to as urban legends. Well 
Playboy has released tfieir version of 
those tales In SEXY URBAN LEG- 
ENDS. Each vignette details a story 
with a twist ending including some 
familiartaies but with that erotic Play- 
boy twist. Without giving too much 
away, there's the one night stand 
that's too good to be true, the intru- 
sive visit by mom, and the pickup 
that's more than you bargained for. 

•A Clean Breast, Russ Meyer’s 
three volume autobiography, is out, 
boasting photographs of some of 
the most voluptuous actress to pa- 
rade across the exploitation land- 
scape. Included are Loma Maitland, 
Tura Satana, Uschi Digard, Erica 
Gavin, Kitten Natividad, Pandora 
Peaks, and many more. "I wanted a 
complete history of my life filled with 
as many exolicaily overbuilt women 


kill most of the staff and guards and 
stalks Maggie through the facility. 

•CHARLIE'S ANGELS headlin- 
er Cameron Diaz joins jiggle forces 
with MARRIED WITH CHILDREN’S 
Christina Applegate and CRUEL IN- 
TENTION’S Selma Blair for THE 
SWEETEST THING, a new comedy 
about a female player who doesn’t 
believe in Mr. Right, just Mr. Right 
Now. She’s caught off-guard, how- 
ever, when she meets the dashing 
Peter (DEEP BLUE SEA’s Thomas 
Jane) and falls in love. After what 
turns out to be a one-night -stand, 
her obsession with his whereabouts 
leads to an out-of-control road trip 
with her best friends to find him. 
Parker Posey (SCREAM 3) and Ja- 
son Bateman (TV’s THE HOGAN 
FAMILY) co-star. 

Meanwhile, Diaz has agreed to 
return with Drew Barrymore and 
Lucy Liu for CHARLIE’S ANGELS 
2. McG will return to his directing 
duties, though Bill Murray, who 
dashed with Liu during the original 
film's production, has not signed 
on. However, hopes are higher for 
cameos by the original Angels, Far- 
rah Fawcett, Kate Jackson, and Ja- 
clyn Smith, some of whom have not 
only expressed interest, but con- 
fessed to getting a high-kick out of 
the first film. No word on an appear- 
ance by the other long-running An- 
gel, Cheryl Ladd. 

• Crafted by filmmakers dedi- 
cated to the sport of surfing, THE 
UNTITLED SURF GIRLS PRO- 
JECT brings together world-class 
surfers in front of the camera and 
behind-the-scenes, and features 
some of the best sequences of 
women surfing ever captured on 
film. Starring THE FAST AND THE 
FURIOUS femme Michelle Ro- 
driguez, Kate Bosworth, and 
Matthew Davis, the story follows 
beach babe Anne Marie, who only 
lives to conquer waves and count 
the days until the Rip Masters surf 
competition. Having transplanted 
herself to Hawaii with no one’s 
blessing but her own, she finds all 
she needs in the adrenaline- 
charged surf scene... until pro quar- 


and thoroughly enjoyable story of a 
squad of nubile co-ed's facing down 
satanists, has been released on 
DVD from VCI Home Entertainment. 
Though considered a prime exam- 
ple of '70s horror exploitation, which 
stars John Ireland, John Carradine, 
and horror fave Yvonne DeCarlo 
who head the coven of witches, the 
film is actually so tame, with no nudi- 
ty or bloodshed, it received a ‘'PQ" 
rating! Sexy Kerry Sherman plays 
“Patti," one of the cheerleaders who 
has the real power of darkness and 
turns the tables on the Satanists. 
Her delectable co-stars include Alisa 
Powell (THE TOOLBOX MUR- 
DERS). Sherry Marks (HOME- 
TOWN U.S-A.), Hillary Horan 
(YOUNG DOCTORS IN LOVE), 
Robin Greer (MAN TROUBLE), and 
Jacqueline Cole (JOYSTICK). 


terback Matt Tollman comes along. 
Anne Marie starts losing her bal- 
ance — and finding it — as she falls 
for Matt. Watch for the romantic ad- 
venture Summer 2002. 

•LAST HOUSE ON THE LEFT 
is finally getting the special Edition 
DVD treatment for which fans have 


ADV Films, one of the pre- 
miere distributors of anime, 
has struck a deal with Chaos 
to produce an anime series 
based on the character. The 
film, produced in Korea by 
SunMin Image Pictures, is set 
in Sweden in the 1Sth century. 


been clamoring. MGM will release 
the disk with a new documentary by 
David A. Szulkin, author of the 
amazingly detailed book Wes 
Craven's Last House On The Left: 
The Making of a Cult Classic (avail- 
able through wivw.lastgasp.com). 
Szulkin’s documentary includes 
cast and crew interviews, never be- 
fore seen stills and other extras. 

The studio will also be releasing 
special edition DVD’s of THE FOG 
and THE HOWLING, each with 
their own retrospective documen- 
taries later this year. 

•Australian actress Claudia Kar- 
van, who will appear as Sola Naber- 
rie in STAR WARS EPISODE II: AT- 
TACK OF THE CLONES, plays a 
double dealing femme fatale in Tri- 
mark's RISK. Bryan Brown is John 
Kriesky, an insurance adjuster who 
conspires with attorney Louise Ron- 
coti (Karvan) to pay fraudulent 
claims. The greedy, self centered 
Louise brings their house of cards 
crashing down when she decides to 
branch out. 

• Lady Death, the popular and 
long running character from Chaos 
Comics will soon be on the screen. 


Hope, a beautiful young woman, is 
accused of being a disciple of the 
devil and sentenced to death. A 
pure soul, Hope is reborn as Lady 
Death, who sets out to battle Lu- 
cifer and the forces of evil. The film 
will be made as an ail digital, wide 
screen, feature length presentation. 

•SATAN'S CHEERLEADERS, 
Greydon Clarke's hilariously bad 


Eden (Michelle 

Rodriguez), Anne 
Marie (Kate 
Bosworth), and 
(Sanoe Lake) 
ogether in a 
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as possible," said Meyer wbo took 
thirteen years to finish his book. 
“There are over 2,500 photos in the 
book. I used the ones that I personal- 
ly like the best, the ones that dis- 
played my life story. The photos ol my 
friends in the war and ol Eve Meyer 
are probably my favorites.” 

From his early nudies like THE 
IMMORAL MR. TEAS and EVE 
AND THE HANDYMAN, Meyer 
carved out his own niche in the film 
world, producing such cult hits as 
FASTER PUSSYCAT, KILL! KILL! 
and wildly erotic fantasies like SU- 
PERVIXENS and UP! His fascina- 
tion with well-endowed women 
goes back to his childhood. "I was 
first influenced as a young boy by 
Al Capp and his cartoons of women 
with large bosoms," he said, “the 
‘Daisy Mae'-type girls with bright 
faces and voluptuous bodies." 

At eighty-years-old, Meyer hasn't 
lost his spunk. When asked if he in- 
terviewed anyone for the book he 
snapped, "Why interview anyone? 
The book is about me. 

■I'll never stop working," vowed 
Meyer. “My latest video is on the mar- 
ket right now, RUSS MEYER’S PAN- 
DORA PEAKS." 

•Viewers of VHI's new biogra- 
phy show DRIVEN may recognize a 
face on the Jennifer Lopez episode. 
Turns out pretty Pamela Sutch (FF 
11:4) was a former classmate of the 
Latin diva during their dance school 
days in New York City. Sutch, who 
put in several amusing perfor- 
mances in the controversial black- 
comedy DUCK! THE CARBINE 
HIGH MASSACRE, based on the 
Columbine shootings. The actress/di- 
rector/producer receives ample 
amounts of coverage, discussing 
Lopez’s rise to fame. 

• The famous Marvel Comics 
superhero, DAREDEVIL; THE MAN 
WITHOUT FEAR, has gone into 
production at 20th Century Fox for a 
possible January 2003 release. Ben 
Atfieck stars as blind attorney "Matt 
Murdock" whose other senses have 
been heightened to superhu- 




man powers. Al night, Murdock be- 
comes Daredevil, a fighting vigi- 
lante who battles the city’s criminal 
forces. The famed Stan Lee created 
the character in 1964. 

Jennifer Garner, who won a 
Golden Globe Award for her perfor- 
mance as “Sydney Bristow” in TV's 
ALIAS, has been cast as martial 
arts expert Elektra Natchioshas, 
Murdock's love interest. 

• Italian actress Monica Belluc- 
ci, who was cast as one of the vam- 
pire brides in BRAM STOKER'S 
DRACULA (1 992) and has a fea- 
tured role in next years MATRIX 
RELOADED, plays Cleopatra in AS- 
TERIX & OBELIX: MISSION 
CLEOPATRA. The film is based on 
the French comic book series by 
Rene Goscinny, in which the Egypt- 
ian queen makes a bet with Julius 
Caesar that she can have a palace 
built in the desert in three months. 
The young builder, who will be sacri- 
ficed if Cleo losses the bet, heads 
tor France to gel a secret magic po- 
tion created by the Druids. A single 
drop of the elixir gives an individual 
superhuman strengtti. While the rest 
of Europe has fallen to the Roman 
legions, the potion has allowed the 
village in Brittany, where Asterix and 
Obelix live, to hold out against the 
pesky Italians. Miramax has picked up 
the fim for U.S. dislributwi. 

• Brittany Murphy (CHERRY 
FALLS), Kim Basinger (9 1/2 
WEEKS), and Mekhi Phifer (I STILL 
KNOW WHAT YOU DID LAST 
SUMMER) support controversial 
recording artist Eminem in his first 
leading role as "Jimmy” in 8 MILE. 
Though now being promoted as fic- 
tion, the story follows an amazingly 
similar path of a young man trying to 
make it out of his restrictive hometown 
atmosphere to succeed in the enter- 
tainrrrent indusTy. 

It may be recalled the dispute 
raised by Eminem's mother over 
slander caused by the character 
portrayed by Basinger in the film, 
which was directed by Curtis Han- 
son (THE HAND THAT ROCKS 
THE CRADLE) and premieres 
this summer. 

•Michael Myers and Laurie 
Strode have had their latest 
slashfest retitled HAL- 


LOWEEN: RESURRECTION 

(though some graphics show the ti- 
tle as HALL8WEEN-Cute, heh?). 
Watch for Jamie Lee Curtis, Tyra 
Banks, Bianca Kajlich 
and other young 
lovelies to be terror- 
ized when the film hits 
theaters July 19th. 

• In other HAL- 
LOWEEN-related 
news, producer De- 
bra Hill has made 
her directorial debut 
with the supernatural 
romantic thriller 
TALES NOT TOLD. 

Scripted by Colin 
Paolo, the film, 
about a woman who 
must battle supernatural forces to 
save the man ol her dreams, is 
currently scheduled for January 
2003 theatrical release. 

•Supermodel-turned-actress 
Rachel Hunter, plays “Amanda 
Reeve," a homicide detective work- 
ing on a case involving a serial 
killer In Artisan Entertainment's new 
thriller PENDULUM. Amanda is 
yanked off the case and reassigned 
to the murder of a distinguished law 
professor. As she delves info the 
killing, she comes up against the 
city's rich and powerful. With the 
help of two beautiful lesbian law 
students, Amanda gets a glimpse 
into the victim’s sordid world. 

• Blonde bombshell Morgan 
Fairchild has been cast in the 
Showtime original movie I WAS A 
TEENAGE FAUST. Mr. Five, played 
by Robert Townsend, hasn't deliv- 
ered a soul to his boss, the Devil, in 
fifteen years and is in danger of 
ending up in the fiery pit himself un- 
less he digs one up soon. Fairchild 
plays the Devil's voluptuous, and 
efficient, girlfriend, Babylonia Fine 


who heads back to Earth to make 
sure Mr. Five delivers the goods. 

• Looks like the promised al- 
most-eight-years-ago PUPPET 
MASTER VS. DEMONIC TOYS will 
finally go info production as another 
original movie for the Sci Fi Chan- 
nel later this year. The plot finds 
Robert Toulon, great-nephew of 
original puppet master Andre 


Toulon, and his daughter Alex, try- 
ing to bring the puppets back to life. 
They suddenly find themselves run- 
ning from a mysterious group of 
fiendish toymakers, 
who plan to steal the 
re-animation formula 
so they can unleash 
their own evil toys on 
the world. A director 


and cast have not been confirmed, 
though Charles Band will produce 
from a script by C. Courtney Joyn- 
er, who also scripted the extremely 
successful PUPPET MASTER III: 
TOULON'S REVENGE, directed by 
David DeCoteau in 1991. 

•Juliette Lewis has lent her vo- 
cal talents to the lead character 
“Naomi Armitage" in the anlme 
thriller ARMITAGE DUAL-MATRIX. 
A sequel to 1997's ARMITAGE 
POLY-MATRIX, which sold 150,000 
units, the new story finds the illegal 
android, who is more human than 
anything created before her, work- 
ing at the Martian Police Depart- 
ment and joining forces to tight the 
deadly Martian government. It was 
directed by Katsuhito Akiyama and 
street dates June 25. 

•RAT RACE beauty Amy Smart 
will Star alongside Ashton Kutcher 
(THAT '70s SHOW) in New Line 
Cinema’s THE BUTTERFLY EF- 
FECT. The thriller, about a young 
man (Kutcher) who tries to alter 
his past then discovers it's de- 
stroying his present, was written 
by Jay Mackye Gruber and Eric 
Bress (FINAL DESTINATION 2) 
who are also slated to direct. 

Speaking of the sequel to the 
teens-beating-death 2000 hit. All 
barter and Tony Todd will return 
with new co-stars A.J. Cook 
(RIPPER), Michael Landis (SPE- 
CIAL UNIT 2), and Linda Boyd. 
Kerr Smith and Devon Sawa will 
not return, reportedly because 
their asking prices were too high. 

• FIRESTARTER II: REKIN- 
DLED (11 : 5/6) turned out to be 
such a massive hit tor the Sci Fi 
Channel when it premiered in 
March 2002, the company will ex- 
pand the Stephen King-based story 
into a weekly television series. The 
story will follow Charlie McGee 
(originated by Drew Barrymore in 
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nal TV series, will be directed Brsck 
Eisner (THE INVISIBLE MAN) and 
produced by David Eick (SPY 
GAME): A live-action version of the 
all-time best-selling CD-ROM ad- 
venture game MYST, in which char- 
acters defy the boundaries of space 
and get entangled in the mystery of 
undiscovered worlds when they un- 
cover magical books created by an 
ancient civilization hidden under 
the Earth’s surface; Plus, the 1000 
year love-story THE FOREVER 
WAR, THE CHRONICLES OF 
AMBER, based on the three-and- 
a-half-million-copies-sold story by 
Roger Zelazny following a royal 
family with supernatural powers, 
and the seven hour series ON 
THE SEVENTH DAY, which finds 
government agencies, in an at- 
tempt to cure overcrowding, divid- 
ing the population into the seven 
days of the week, with Individuals 
assigned to "live" out their life on 
the same day each week, they are 
kept in cryogenic suspension dur- 
ing the other six. 

Fans of the film DUNE wilt re- 
joice by word of the follow up, 
CHILDREN OF DUNE, a six-hour 
mlnl-serles based on the second 
and third Dune novels by Frank 
Herbert. The ensemble cast in- 
cludes Julie Cox, Alice Kridge, 
Jessica Brooks, and Academy 
Award winner Susan Saran- 
don. Greg Yaitanes (THE IN- 
VISIBLE MAN) directs from a 
John Harrison (DUNE) script. 
Many of the station's movies 
and mini-series may serve as 
backdoor pilots for ongoing se- 
ries. 

#THE MUMMY’S Rachel 
Weisz and Toni Collette of THE 
SIXTH SENSE are among a 
group of lovelies being wooed by 
player Hugh Grant in ABOUT A 
BOY. Grant plays “Will,” a rich, child- 
free Londoner who, in search of 
available women, pretends to have 
a son and attends single 
parent meetings. Based 
on the popular British 
novel by Nick Hornby, the 
comedy-drama is direct- 
ed by Paul and Chris 
Weitz and will hit theaters 
May 17, 2002. 

#HELL ASYLUM hot- 
tie Tanya Dempsey re- 
cently wrapped the dram- 
edy FLASH! and will next 
headline DEATHBED, di- 
rected by Danny Draven 
(CRYPTZ) and produced 
by Stuart Gordon (RE- 
ANIMATOR)! Ms. 

Dempsey reports, “I’m re- 
ally excited! It's a very 
character-driven, and 
well-written scrfpt,...i also 
just did my first [film] con- 
vention with J.R. Book- 


the 1984 original and Marguerite 
Moreau in the sequel) who will con- 
tinue to battle the government 
agency which created her. Mean- 
while, she will search out other vic- 
tims of the government’s experi- 
ments in hopes of helping them re- 
claim their lives. 

Neither Moreau nor other mem- 
bers of FIRESTARTER II have con- 
firmed participation in the weekly 
senes, as casting and an official air- 
ing date have not been completed 
as of this publishing. Keep up to 
date at wwvi'sc/ fi.com. 


The Soi Fi Channel has other 
productions headed to the small 
screen over the next year. Among 
them are TAKEN, a 20-hour epic 
mini-series from Dreamworks Tele- 
vision and Sfeven Spielberg in De- 
cember 2002. The adventure 
weaves together three generations 
and more than fifty years of Ameri- 
can history to tell a tale of 
mankind’s encounters with extrater- 
restrials. A number of one-hour 
specials will debut prior, including 
''behind the scenes" coverage, a 
field guide to alien abductions, and 
interviews with real people who 
claim to have been abducted. 

Also on tap are several four- 
hour mini-series. A remake of BAT- 
TLESTAR GALACTICA, in which a 
tag, tag fugitive fleet of human rem- 
nants escape the aliens responsi- 
ble for the slaughter of their home- 
world and meet a whole new set of 
challenges. Written by Ronald D. 
Moore (MISSION IMPOSSIBLE II), 
the movie, which currently has no 
returning cast members of the origi- 


walter (WITCHOUSE 3) in L.A., It’s 
been really exciting to meet all 
these fansl" Gel all the exclusive 
details from the rising screamer her- 
self in our next issue’s cover story! 

•Experience the ultimate road 
trip to Hades with the new supernat- 
ural shocker HELL’S HIGHWAY. 
Written and directed by Jeff Leroy 
(DEMONICUS), the sexy shocker 


tells of four college friends who mis- 
takingly pick up a female hitchhiker 
(do none of these kids every watch 
and learn from horror movies?) who 
is both sexual and psychot. After try- 
ing to turn the kids into her latest vic- 
tims, the kids actually manage to 
bump her off instead. They continue 
with their travels, only to continue 
running into the psychopath around 
every bend. 

The flick, starring adult film leg- 
end Ron Jeremy (DEBBIE DOES 
DALLAS II), Beverly Lynne (THE 
COVEN), and Phoebe Dollar 
(PORNSTAR: THE LEGEND OF 
RON JEREMY), was produced by 
Darrin Rampage and David S. Ster- 
ling, and is the first distribution col- 
laboration between Brain Damage 
Films and Key East Entertainment. 

Brain Damage has also pro- 
duced the gory vampire thriller 
BLOOD SISTERS, also Starring 
Dollar and newcomer Anne Marie. 
Both films are available at 


www.eMaximMedia.com. 
• Stanley Donen's 1963 
film CHARADE has 
been remade as THE 
TRUTH ABOUT CHAR- 
LIE by famed director 
Jonathan Demme (THE 
SILENCE OF THE 
LAMBS). Stunning 

Thandie Newton 
(BELOVED) stars as Regina Lam- 
bert, who, after returning from a trip 
where she's met the charming 
Joshua Peters (Mark Wahiberg), 
finds both her bank account and her 
apartment have been emptied and 
her husband Charlie (Stephen Dil- 


lane) murdered. Atrio of his old co- 
horts (Joong-Hoon Park, Ted Levine, 
and Lisa Gay Hamilton) Immediately 
begin shadowing her in in hopes of 
answering their ovm questions about 
Charlie and recovering a bundle of 
missing cash. Mysteriously, Joshua 
has arrived in Paris to join 
her, and offers any help he 
can. Due this Fall, CHARLIE 
also stars Tim Robbins, 
Christine Boisson, and Anna 
Karina. 

•Erika Christensen (TRAF- 
FIC), Shiri Appleby and 
Kate Burton star in the teen- 
obsession thriller SWIM- 
FAN. Seems Christensen is 
a teeny-bopper with a 
crazed love for classmate 
Jesse Bradford (CLOCK- 
STOPPERS). The script, by 
Philip Schneider and Charlie 
Bohl, was directed by John 
Poison and is slated for an 
August release by 20th Cen- 
tury Fox. 

•Debra Black has directed 
the new demon love story 
RESTLESS SOULS. Written 
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STARRING IN THE SCORPION KING 
OPPOSITE THE ROCK, THIS FORMER 
FFCOVERGIRL FINALLY GETS HER 
SHOT AT THE , , 

A-LIST. 4 •■*■■ 


BY MITCH PERSONS 







Above and bottom left: Hu from her 
days on MARTIAL LAW. Top left 
and inset: Kelly and The Rock on 
the set of THE SCORPIAN KING. 


“She sides with Memnon at first 
because it's she only life she 
knows, but later on, of course, it's 
revealed that she’s not there of 
her own will. When Mathayus 
coptures Cassandra to use her 
as bait in a plan he has to defeat 
Memnon, they turn into love interests." 

From what is known about the less public side of The Rock, appar- 
ently falling in love with the character he plays in SCORPION KING is 
not such a difficult thing to do. “In person,” continues Hu, "he is so 
low-key ond so real. When l first met him I hadn’t seen any of his stuff 
on WWF. 1 knew this guy was a wrestler. 1 knew about his little roised- 
eyebrow thing. He would tell me all these little lines he would use in 
WWF that were pretty silly to me. And it was so funny. Somebody 
ts’ought in a tape one day to the makeup trailer, ond when I saw that 
tape of him perfoiming os The Rock in WWF, I could not believe thot it 
was the same p^on. I thought to myself, 'This guy really Is an actor. 
He Is omazing in thot character. He hos such incredible charisma.' 
And then we were lucky enough to actually watch him live at The 
Staples Center in Los Angeles when he came back after the movie. 
The audience just ate him up, and how everyone was just entronced 
by him, and hung on his every wa-d. 

"This guy could be a politician easily, let me put it thot way. He has 
such a command for the audience, it's incredible. I wouldn’t be 
suiprised if he were our next governor, like [Minnesota's] Jesse Ven- 
tura. And what’s really amazing is, it's not because Dwayne is bois- 
terous, not because he's loud and over the top. It’s just in his aura. 
He is omazing thot way." 

Even with Johnson's charismatic persona, there were rampant ru- 


“It’s amazing the following that one gets by being a 
horror film like IFRIDUY THE WTH, PAhT Vllll. ” 


mors that THE SCORPION KING was in "the trouble," and 
had to go through many reshoots and rewrites. Part of 
that trouble might have been that the film took ploce in 
the Middle East, and, combined with its grophic battle 
scenes, brought back memories of the tragic events of 
September 1 1 . "About the reshoots, fm not sure what is 
considered a lot, because I haven't really been involved 
in such a big movie, and I certainly haven't been involved 
in such a big-budgeted movie. I mean, when I did THE 
DOORS many, many yeors ago, that was probably the 
biggest budget movie I'd ever done before this, but there 
were no re-shoots involved in that for me. From v^tnat I un- 
dersfond, it's normal for o movie tike this to have a lot of 
rewrites. Not a lot, but to have some new scenes put in, 
and just to spruce if up a little bit, because what from I had 
heard, the producers got more money to put into it, and I 
think Universal really believed in it. 

"1 don't reoiy think that the events of September 1 1 af- 
fected our film. I know that there are o lot of films in Holly- 
wood that have been affected in many ways, and have 
been canned because of what hoppened. I think our film, 
being that pt takes place] in 3,000 BC, really doesn't get 
associated much with that, and the terrorism." 

If so, Hu certainly has the ability to choose parts in films 
(STRANGE DAYS, FRIDAY THE 1 3TH PART VIII— JASON TAKES 
MANHATTAN) that, while being disturbing and exciting, are 
also hugely entertaining. “FRIDAY THE 1 3TH, PART VIII— JA- 
SON TAKES MANHATTAN was my first film role ever. I played 
one of the victims. It was really fun for me to do, even 
though I didn't have o terriby large port. My mother actu- 
aiy timed it; I died ot exacty the halfwoy point. I did get to 
spend eight weeks in Voncouver — Canada wos being 
substituted for New York — and I learned a lot about cold 
weother and how to dress for rain. 

“After a while these films actuaiy become silly, and peo- 
ple sit in the audience and laugh. At o horror film. 1 had a 
very unusuol death in that film, and you sort of come to ex- 
pect that in a FRIDAY THE 1 3TH, especially when you get to 
part eight. Reoiy, how many ways con you kill a teenager? 
And so they have to get outrageous just for things to be dif- 
ferent, because out of eight movies, they've probably lolled 
over a hundred kids. It gets to the point where it needs to 
be siiy for people to remain interested. 

"It’s amazing the following that one gets doing a horror 
film like this, because there are so many people who are 
into it. I've signed, I think, more photos in those little sci- 
fi/horror conventions of my FRIDAY THE 13TH work then 
anything else. 

"I used to be really scared of watching horror films. I 
guess I would just take them too seriously. When I finally 
ended up doing one, and [seeing] how things were done 
behind the scenes, now I can watch with a whole differ- 
ent eye and enjoy [them] so much more. 

“I sfill have a hard time watching psychological thrillers. 
SILENCE OF THE LAMBS affected me for three months. I 
couldn't walk into my garage without my hoir standing up 
on end — for three months! I couldn't get myself to watch 
HANNIBAL because it took me so long to recover from the 
first film, and I heard that HANNIBAL was even more 
graphic. I'm not one of these people who can handle 
that kind of stuff very well, even os a child. I don’t know 
what It is. I guess some people just do, and some people, 
like me, just don't," □ 




w^young womon, six- 
teen-years-old at 
^ rmost, walks into a dark 
and solemn church, gas can 
in one hand, shotgun in the 
other. After blasting a priest 
and a number of nuns nearly 
in half, the schoolgirl sets the 
church ablaze. Sure, we find 
out later that all the nuns were 
possessed demons, but that 
does nothing to diminish the 
joy of these opening scenes 
(sorry, that’s the recovering 
Catholic in me talking). 

THE CONVENT, the timeless 
tale of a group of young stu- 
Anderson as “Sapphira.” dents who break into a sup- 
posedly haunted abondoned 
convent, is a gory tongue-in-cheek homage to the over-the-top 
horror movies of the '80s. its numerous set pieces and multiple 
demons colling to mind such cult classics os THE EVIL DEAD and es- 
pecially NIGHT OF THE DEMONS. The blood-soaked slopstick in- 
cludes such moments as a woman’s face being tom clean off, on- 
otherwith a glo'Mng flashlight shoved through her mouth, ■while oth- 
er victims are disemboweled, torn apart or otherwise receiving hor- 
rific last rites on their way to serving Satan, And then the always 
wonderful Adrienne Barbeau shows up to kick even more unholy 
assi 


While it really shouldn't be a surprise in this doy ond age, many 
fans are astonished to discover that the movie was written and co- 
produced by the blonde and winsome Chaton Anderson. “I’ve 
definitely gotten the comments— ‘You wrote this?’ Whatever," An- 
derson says. “I’ve always loved horror movies. Horror is my favorite 
genre. After that ore probably the gangster/mob movies, like 
GOODFELLAS and ail that. So I guess I’ve always had a ‘male’ taste 
in movies." 

Thanks to some misunderstanding on how to correctly distribute 
the film domesticolly, THE CONVENT was only available in America 
on the grey market in bootleg form. This served the movie well, ac- 
tually, as it developed a healthy cult following among hard-core 
horror fans, who found the unflinching slapstick gore to be refresh- 
ing in the wake of recent bloodless fright films. Many viewers theo- 
rized that it was the violence against the clergy that kept THE CON- 
VENT out of American homes for so long, but Anderson insists thaf 
this was not the case. 

"Cotholics seem to love it the most," she says. "They don't think 
it’s blosphemous. They know better. So I was surprised that there 
have not been people offended by it. I was expecting more of a 
backlash. I’ve been to a lot of screenings all over the world for this 
film, o lot of people were packed into these things, and I’ve seen 
very few people wolk out. I threw o screening and I invited o lot of 
people who ore business ossociotes, and a lot of these people are 
conservative, older, some are Catholic. And I kept saying 'Okay, 
are you sure you want to come to my movie? You moy think differ- 
ently of me when you see this.' Giving everyone a disclaimer. But 
people in their fifties are coming up to me saying ‘Oh, thot wos 
great!’ Loving it. Super-Catholic people— I think projects that don’t 





''G'dholics seem to love it the 
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found this lean-to outside 
that we could crawl across 
and get In, So my friend and 
I, being the gutsy ones, went 
first, since we were smaller. 
As soon as we got inside, this 
window shattered and fell 
on me and my friend. My 
friend actually had to have 
surgery because an artery 
was severed. I had to get 
stitches, but it was really dra- 
motic and we had to get 
out of there. The police 
came, we olmost got arrest- 
ed. It was definitely one of 
those nights before the last 
climactic one that inspired 
the movie. Obviously, I em- 
bellished all sorts of stuff for 
the movie. My imagination 
took over and I began to 
think about what really 
could have hoppened that 
night." 

The ideos forTHE CON- 
VENT sat in the back of An- 
derson’s mind throughout 
use film school, after which 
she immediately troveled to 
Europe. After o brief stint as 
a wartime journalist In the 
Yuogsiov Republics for a 
British magazine, Anderson 
returned to the U.S. and 
found herself working for 
Alpine Pictures. It wos there 
she met Mike Mendez. 


take themselves seriously, the 
way ours does [can get awoy 
with more]. Our movie does 
not take itself seriously. And if 
you take it seriously, then you 
hove your own issues, ond I'm 
not really concerned with 
people like that." 

From the start, THE CON- 
VENT feels like the fantasy of 
any student gunning down 
the authority figures thot he or 
she just knows are demonic. 

As if happens— to no one's sur- 
prise — both Anderson and di- 
rector Mike Mendez are prod- 
ucts of Catholic school up- 
bringing. "We had both gone 
to a St. Francis school in differ- 
ent parts of the country. He 
went to a boy's school, I went 
to an oil-girls school. So we re- 
alized, ‘Okay, this is o sign, we 
should do the movie. We get 
it.' Then we named the school 
‘St. Francis' in the movie." 

Drawing further from real 
life. Anderson formed the 
meat of the story out of o par- 
ticularly odd set of circum- 
stances from her childhood. 

"There was a building in the 
town I grew up in, in Phoenix, 

Arizona, that was super-eerie. 

It was an old, run-down, dilapi- 
dated home for runowoy girts. 

I had become obsessed with 
going inside and finding out 
why this place hod been turned down. We had heard all these ru- 
mors ond legends that there were ghosts in there, Satanists living 
there, homeless people committing murders. We heard all sorts of 
stuff. But I had to get in there and see for myself, 

"I convinced a group of people to go in there with me. I think my 
younger cousin was one of the people, [and] another girl who was 
just as obsessed as me. It was a huge building with dormitories, a li- 
brary, a school, everything. But there was this kind of underground 
chopel that you could see from the top of the dormitories, but we 
couldn't figure out how to get In there. We went there every night 
for like a week, I swear to God. We'd have guys with us to break 
down the doors. It would be boorded up every night. There wos a 
caretaker or someone who would boord it up again every night, so 
every night it would get harder to break in. We finally discovered a 
way to get into the chapel. It was so spooky— you could see that 
someone had broken off the heads of the Virgin Mary, all sorts of re- 
ally freoky stuff and we really wanted to get down there. Finally, we 



most, (pheij dorit think 
ti^ more or a backlash. 

ate about the film. I reolly felt that this guy was up and coming, he 
was going to be on amazing director. And no one else had really 
taken notice. They would say things like 'yeah, this movie’s going to 
make us money, but whatever'. But I just knew. I convinced them to 
do a theatrical release of the film in LA— we did It on a really small 
scale, just two theaters, but enough to get it some reviews and no- 
tice in America, via LA, specifically. Mike and I became good 
friends fhrough that. We found out that we had a lot in common. 
Mike had gone to Catholic school as well, only for a lot longer. And 
os soon as I said 'Demon Nuns,’ he jumped on board." 

It just happened that Alpine needed a horror movie at the time 
that Anderson hod a completed script. Attaching Mike Mendez 
got the financial heads on board, and from there, it was just a mot- 
ter of assembling the team. Things came together for the screen- 
writer and the director when they managed to land veteran ac- 
tress Adrienne Barbeau. Barbeau is a horror icon thanks to her fre- 
quent work with her former husband, John Carpenter, in such fims 
as ESCAPE FROM NEW YORK and THE FOG. With her "take no 
crop” attitude, she was perfect for the role of the adult Christine, 
who first battled the demon nuns in the '6O5, as depicted in the 
film's opening sequence. Neither Anderson nor Mendez consid- 
ered anyone else. “We were both set on having Adrienne Bar- 
beau. The characterwas written for her. And a lot of big people 
were going for that part. I don't wont to name any names, but we 
hod a couple of actual Oscar-winners who wonted that part. Be- 
cause there aren't a lot of strong female parts in that age-group. 
That’s one of the things that attracted Adrienne, She wros thrilled to 
go in and kick ass! She's just amazing. She’s the consummote pro- 
fessional and she really does kick ass! It was a dream come true to 
work with her." 

While much of the cast, aside from Barbeau, is comprised of 
mainly unknowns, there are a couple more familiar to horror audi- 
ences, who show up midway as a pair of campus policemen; Bill 
Moseley and Coolio. Moseley is best known as "Chopfop” in THE 
TEXAS CHAINSAW MASSACRE 2, end will appear in Rob Zombie’s 
HOUSE OF 1 ,000 CORPSES. Coolio, while less of a horror Icon, is still a 
surprise. "Coolio is a personal friend,” says Anderson. "I pulled a fa- 
vor to get him into that. Along with the soundtrack. The soundtrack 
is mode up of my friends. Not the composed soundtrack, but the 
rap music in the background. 

Anderson herself appears in the fim, as Saul's acolyte, the ditzy 
would-be bad girl Sapphire. It is actually Sopphiro, and her eager- 
ness to please Saul, thot sets the demonic forces loose once again, 
“I wanted to do something in the movie," says Anderson. “It was just 
o way for me to have fun in the Flm. I wanted to die and do some 
fun things, and be a demon. Although I ended up being a demon 
longer than anybody. I was olways in demon makeup. My hair 
turned bright red from all the blood— hod to go to a place to get it 
fixed. My skin turned red. I was always bloody and demonic. But I 
got to do some really fun shit! Break through doors— I did all my own 
stunts. It doesn’t seem like much, but It’s really difficult to run in five- 
inch heels while big heovy lockers are falling behind you. But, I sur- 
vived the blood, the fall, the flashlight through my foce. I survived it 
ail! (laughs)" 

Another survival: working with a predominontly male production 
team. "It was totally a boy’s club, and I hod to go in and be a com- 
plete ball-buster to be heard. 1 learned how to fight, be hardcore in 
the situation. Hopefully I won't have to do that again." 

In spite of the red-tape problems, THE CONVENT played as a 
midnight movie at the Sundonce Film Festival and found its fan 
base almost immediately. What was the icing on the coke to An- 



derson, o fan herself, was meeting some of her heroes on almost 
equal terms. 

“The huge honor for me was the film ployed in Switzerland, in 
Neuchatel— this beautiful little Swiss village in the Alps, I got flown 
out for this festival and I hoppened to meet Tobe Hooper, who was 
one of the judges. He loved my film, I got to have dinner with him. It 
was just unbelievable! The TEXAS CHAINSAW MASSACRE I had to 
sneak to view 'Mien I was little. I was so not ollowed to see it! Meet- 
ing him was just a huge honor. He told me he thought it kicked ass. 
To hove Adrienne complement me on my writing. Some people 
want to win a gold medol, this did it for mel" 

With THE CONVENT finding it’s home on Trimark Home Video, An- 
derson is looking ahead. "I’m starting my own production compo- 
ny, and I’m wortdng on o great project called MARCIA STUART ON 
ACID. As you can tell from the spelling it has nothing to do with a 
woman heavyweight in the homemaking industry. It's fun ond 
funky, a dark comedy. I love to ploy up the camp. I also hove an- 
other horror thing in development. I’d like to see that get made as 
well. It’s SORORITY RUSH. Just another campy, fun slasher movie. 
(Then there’s my third project], also in development, is o really dailc 
fIm called DONOR. I'm close to attoching a big name director to 
thot. I don't want to jinx it right now, though. This last one Is going to 
be a dark, evil horror movie." □ 
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corT'^ r -psrrrQile’ ancftaitiag her hus- 
bono in thepi--*n«5;. "Hers-jpermodeirrfe-ts 
rndiri-j o rrjge “tfe c 'imp " revecrtettsJsff 
Kline. wt''o riong-AT'*' o*^ers. wonted 
Stmr’n.j to '■;p'l5e the role. 

"in f'ljr episodes, -/ve al'.voys hod some 
comeijic chrr>e ^-.ny lu^'ninii." hs COTtiP- 
•jed, "but we woui’ i alio hove smiv^xtroa- 
triy mors cemedk- thiisg going,... 

ElectroWoniC::! "nds ur-n-rp-.'ir.a.ipto Jody's 
dom. ond thal couses notbia^^t iiouble 
for Judy. Fer -eKarriDle. if Jady's m#var 
came to vWt and Electro's hot fuf i lim tte 
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■ cT. -r^efTirps*" EtectfsWBBBbirt 

preio«*e#icn hoci'crgrn^PBi'n 
• —=f “Wi^l iimp_^Bd to^iv —-i: - r* 

»i«a t,rt ^sinserTiEm *1*0# " »* -iS^ 

ed. 

nv i ^af a&oj i ? r„i.a nu^r.ity. it wcs 

all moT-rsy. nn-i •' ~‘m iaiOidy_a&OQMIe 

•'C-V ■‘iwl 'he fQ£i )twt fiQlMdy vcn; pay.^tgiaftaBJiijn 
®c%'rr*ore." 

■‘Also, otttefr olhe. ' * -ad fort sf wld out." 

oddearU't'SSteB "?*» was dc-ng Fbi.iF» cotwmar- 
afciis, "Wfi acluolly ttfjdzTbus bmiKTird tiTTf ha«-Supei- 
nan oiicjn ocfFaB*FW*t>'s Copisi," fc&ie conlinDsd. “Wfe 
OBtodidd-Acciaman. He i* iaMga.T ung bacl^ Qcotl^e 
le-jnron onri he was pfee d-O ?! thot 
to li n u t a t t ha l iyne h e rr. not aJiaif Warners >MaBid 
let os use their choBcters hod w e gone'^^Sssl'' 
*h-e ne w C lectTqW«*mqrt orfctByaiBDirhcoshTTTras 
j ak-c fro c p wer omelt w nt e-gteslguu^j d by Krofft Teteron 
Gwh tints' ;the w. .-.rv-i = a md o tthc LOSies Poupaec 

ipnore^piJaled o-^d se t Bii hqn th-f leigmcds twhil e] 
ing the 'fAggctv 3I Jtie iif iyn o l s ." he e ijiUi lii H i] " O nFlw. . 
traWcrtTon. ■.•re wete rmndatfed t»y the c otors^ fhe red 
Q nd the ^old — which 1 tt-ved. fhe'oneBBS they CQShhsst 
S‘jch orriniiredible physicot Jaody that we were abl o to 
ptay up oK ner physical attributes. WSBtte Post jijd looked 
incredible in it With DynoGirl. I didn't like the o rigina l 
costume to begin wiih. 1 thought it was too close to the 
ElectroWoman costume. Thonks to the prod ucers and 
the writers, we were able to give her new colors, ond I 



"It was not like anything 
you have ever seen on 
television because it takes 
existing characters and 
twists them. Some of it 
was down and dirty [but] it 
was always funny. 

— Markie Post, 

ElectraWoman 






jHeir twenties now just ra'jj^jgboGn 
chance to pioy a character who^was rgally down 'a^^| 
out, and that would have been Ih'ejseiies: this cynical 
*^yt5till,capoble hero, which v/osablast to play.ltv/dsl^ • 
rf]Uch)fon'becauseusually I’m kind of a chippe^l^effy ■ 
•jPgRonJlaughs]." ^ ^ ^ 

6'f co-star Anne Ste.cimdn shelenthus'ed: | 

dream.'St^^^q sweet; so willing. She'll make a.footpf i 
herself likPJ will [laTjghlJtJ^pjjy^&^y wasj!;gieQf,; ail’d I 
loved v/orking with Marty flj:offtl!iBeis so funny.” " 
Post'BSJ^fetlhe pfQj^iTfmgrrfwye'gone to series 
had d piiobp e^ produced. “They wantedito ma£e''a> 
lull-length pl ful.u ii I he budgetf S^gip res^atlon, wiilch 
might ha v^6% en.a mistake be'e aMe. it hey weren it. able 
to dorth'e quality production t^? want^. I hate the 
id&a of pr ^eht alions, frankly .•becbu^yoiThove to^tejl a 
story. rrV-i ^^^ iyes] s.gy.cQt p'^n'c^^e don’tffe&d b’story, 
we iu^e^^enes-’b'l'don’t^i ^^ it. [The productic^ 
team] tried’tPcIp'as much of th^tory'as;thpy could and 
endedup having to cut out'gT^oIe buricK of stuff they 
filmed. Warner Bn^soid, 'We're not going to watch'.thdt ' 
loiig, wo just aren’t.'d-a u^^. lhevidon’T have the pd- 
■ ti^^eTfR^^wds so much'fecfual character sluffgone 
Jf5^duselhey had tqjrimil. They had to.fedve out'all the 
sti3j^Fiat;spQntaneously happened bety^^'Ann'e and 
t.'[Atso],'T felf like they had to cut corners, on production, 
which I don't think he!p,ed the projeej very rhuch. A l otr^'g 
Rjjejthings'that ^QU|.l ^ ye to do in Ganada dee never^o- 
ing to;be' fhP same; you don't havedhb lirne to wortugn 
it^yoy have to comrnunicc^e^y Dhonet befe^e fvoiJ'qo • 
lip there. It's hard. [Had the proj^tigonefo series, it tik^' 
ly would have', been shot in America.]. I think. they should 
shog g^^ whole thing. qv^again and do'it right be- 
cause ifsTehlly a greqtldea! [Laughs.]” 

. ^She'&nduded, "i think Warner Brgs.wos a little afraid 
of 'it. It was not like anything you have.^^£eeh^on tele- 
vision because it does take'existing characters and twists 
thern,-S"6me otit-was down and dirty [but] it wos always 
funny I think they wanted to soffen;ii?'as .networks likSto 

Can ElectraWoman and DyndGirl prevail against 
the ettfertainmentestQblishment.’(electra-pins and 
needles!)?'.Stay tuned. > Q 




Clockwise: The Electracar needs a good washing. 
Elisa Bell (writer, exec-producer), Markie Post, Jeff 
Kline (writer, exec-producer), and Ann Stedman 
(Dynagirl) check out the nice electra-weather. Deldre 
Hall and Judy Strangle from the original series. 
Markie Post poses with creator Marty Krofft. 



appealing to audienfces the world over, afctress 
Michelle Yeoh's production company Mythical 
Films proves she has THE TOUCH. 

Interview by Craig Reid 

In a male dominated society, where women are considered to be submissive, meal-preparing, chilcij- 
bearing, sexual objects, Hong Kong action film ironically depicts the female as fearless, overbearng, ec- 
centric characters; forces to be reckoned with. 

And what better woman in the Hong Kong elite film community to ploy the quasi-brooding lead v 
swordswoman Yu Shu Lien in CROUCHING TIGER, HIDDEN DRAGON, then arguably the gutsiest ' 
actress/stuntwoman in the Hong Kong film industry, Michelle Yeoh. In CROUCHING TIGER, Yeoh portrays - 
her alter-ego with just enough vulnerability that she doesn’t threaten the very fabric of the chauvinistic 
Chinese society, yet she still oozes enough otypical qualities that she is viewed as any man’s equol. I was 
able to speak to Yeoh as she reflected on the film, what's next and why she turned down THE MATRIX. 

"Back in 1998, 1 was the first person Ang Lee approached actor-wise," Yeoh said. "I was on a publicity 
four for my Bond movie (TOMORROW NEVER DIES) end he was just starting up RIDE WITH THE DEVIL. So he 
come to me saying that he wanted to do a SENSE AND SENSIBILITY with martial arts and that I would be 
perfect to be in that movie. I have always admired Ang’s work, particularly how he handles his actresses 
and how he is very sensitive to his feminine cast and I thought I really wanted to do more than just action. 

And particularly with this genre of film, I believe that he would find the balance, that it wouldn’t just be 
action for action soke and that ft would bedramo driven. And I was right, thank God. 

"The most important thing is thot you mustwontto be in that particular fim, and you must believe in the 
director and the story he’s telling. To me, it’s more important to be working with people who are passion- 
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ate rather than just being in a blg-budget- 
ed film, I will never leave my roots or say 
something like, ‘Well you know. I'm doing 
Hollywood films and that's it. I'm soying soy 
bye-bye to Chinese movies.' What’s very 
dear to me is that I wont to make movies 
with Chinese tolent and Chinese themes, 
ond to either have joint East-West produc- 
tions working together or an all Asian pro- 
duction, and do things we can be proud 
of." 

Yeoh's first film under the banner of Mythi- 
cal Films is the $20 million budgeted THE 
TOUCH, a story about o Chinese family of cir- 
cus acrobats, led by Yeoh, who are search- 
ing for a stolen mystical artifact. The film also 
stars Ben Chaplin as Yeoh's love interest. Oth- 
er names mentioned for Choplin's role were 
Hugh Jackman, David Duchovny, Ewan Mc- 
Gregor and Jeon Reno. And it will be direct- 
ed by Peter Pau, the Oscar-winning cine- 
motographer from CROUCHING TIGER, who 
also wos the director of photography for 
BRIDE OF CHUCKIE, BRIDE WITH WHITE HAIR 
and John Woo's THE KILLER. Philip Kwok, the 
fight choreographer for Yeoh's Bond film TO- 
MORROW NEVER DIES and the recent French 
blockbuster BROTHERHOOD OF THE WOLF, will 
be doing the fight directing in place of Yuen 
Woo Ping who is busy doing MATRIX 2 and 3 in 
Australia. 

Born as Yang Zi Chong in Ipoh, a small 
mining town in West Malaysia, Yeoh grew 
up speaking English and Malay before 
Chinese. As a teenager, she moved to 
England and studied ballet and acting at 
London's Royol Academy of Dramatic 
Arts. She recalls, "it had alwoys been port 
of my ambition to be a ballerina then 
eventually o ballet teacher and start my 
own school back in Molaysia. I actually 
started doing ballet ot age four, and all 
along I knew I would go to England be- , 
couse for me, at that time, the Royal 
Academy of Dance was the ultimate 
place to go, so I ended up there. For your 
British readers and if they are interested 
I'm a Liverpool football fon (she giggles) 
because the first year I spent there was in 
Chester, and Liverpool was closer for us." 

What ever happened to that dream? 
"Well," she laments, "never reolly had the 
chance. After I graduated, I was offered an 
opportunity to do a commercial in Hong 
Kong and stroight after that, I was offered o 
film contract. I thought I was young, and it 
was rare that an opportunity like that 
comes every day. I figured if I try it and 
don't like it, if I really didn't think it would gel 
with me, I already had my degree and sup- 
porting elements that would have helped 
me go bock to Malaysia and start my own 
school anywoy. So I thought 'let's give film- 
mmaking a shot.’ Obviously, I enjoy ond om 
still loving it." 

Returning home in 1983, she became 
Miss Malaysia and Miss Moobo in Mel- 
bourne, Australia. That commercial she 
talked about that started her career was 



with Jackie Chan which later on would 
turn into something cinematically spe- 
ciol. During a stint of D&6 films she was 
known as Michelle Khon before adopt- 
ing Micheiie Yeoh. In her first film, OWL 
VS BUMBO (1985) she ploys a subdued, 
shrinking violet character but loter thot 
year, Sammo Hung cast her in the fe- 
male cop-buddy film, YES MADAM. Her 
cop guise continued in ROYAL WAR- 
RiORS (1986) before being cost as Huo 
Ming Mong in the Indiana Jones yarn, 
MAGNIFICENT WARRIORS (1987). This fim 
is a definite wow. After the non-actioner 
EASY MONEY (1988), Yeoh married 
D&B’s founder Dickson Poon. He en- 
couroged her to retire and three years 
later, they were divorced. 

When Stanley Tong directed Jackie 
Chan's SUPERCOP (1991), he did it with 
the condition that the world’s best stunt- 
man and stuntwomen worked together. 




Yeoh's return opposite Chan was mag- 
nificently engaging. After reprising her 
cop role in PROJECT S (1992), her next 
efforts with Hong Kong's outrageous, 
action director, Ching Siu Tung, BUTTER- 
FLY AND SWORD, HEROIC TRIO and its 
sequel THE EXECUTIONERS (all 1 993), 
gave her characters a more mythical 
dimension. Her next vehicle. HOLY 
WEAPON (1993) was an off-centered 
fant-Asia force. She next starred in Yuen 
Woo Ping's THETAI CHI MASTER (1993) 
and WING CHUN (1994), the first time 
Woo Ping cost a femaie as his leod 
fighter and character. Prior to TOMOR- 
ROW NEVER DIES, She did Ching's WON- 
DER 7 (1994) and Sammo Hung's AH 
KHAM (THE STUNTWOMAN) (1996), a film 
dedicated to her as she suffered her 
most serious injuries to date. 

I would like to note, that in BUTTERFLY & 
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“I don't believe 
my own peace 
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SWORD, o film you must see, similar to 
CROUCHING TIGER that features a sward 
fight atop a bamboo forest’s canopy. 
Michelle wows the audience with her 
own version of o treetop fight. And in 
essence it is much better too. 

And in keeping with her tough stunt- 
woman focade, CROUCHING TIGER was 
nc different as injuries once again 
plagued her. So what happened? "Well, 

I just londed wrong," she giggles, "Acci- 
dents really happen when you do these 
kind of action sequences, and you’ve 
seen the action sequences we do. 
They’re long. One second you’re on a 
wire ond the next you’re not. It actually 
occurred during the very first action se- 
quence of the film. I tore my ACL. We 
were working lote nights, it was 3:30 a.m., 
the lost day of after ten doys of non-stop 
fighting. Plus the mind, the ground was 
uneven, who knows. It wasn't even o dif- 
ficult moment, but all of us were just 
stunned." 

She continues, "Apart from the lon- 
guage and character, the physical os- 
pects due to having to get back into it 
offer the injury, was the biggest chal 
lenge. It wos actually pretty devastated. 


As a Bond-Girl in TOMORROW NEVER DIES (with Pierce Brosnan),- 
Yeoh was able to show off her more glamorous side. 


I was back in Baltimore for three and-a-half weeks ond then re- 
turned to shooting. I needed that time to make sure everything 
was set and the two screws and the new ligament were in the 
right ploce and after that if was just pure pain, hell and rehab. It 
wos troumatic but it also builds character, it makes you learn 
perseverance. I wasn’t ready to pack if in and say, ’I'm hurt 
guys. Sorry I’m not coming back.’ You feel the responsibility that 
everyone is on the edge saying, ‘Oh my God, what are we go- 
ing to do now? How the hell are we going to replace 
Michelle?”’ 

It's ironic thot after the first tight, which was loced with wire 
gags, the rest of the film for her had very little wire work to do. 
She replies, "That’s rother astute of you because it would hove 
been actually easier to keep on doing wire stunts. As you know 


fighting...! do martial arts for 
f mind and health....” 



being suspended in air fakes pressure 
off the knee." 

Unless the wire snaps or you get 
dropped. For the most part, Hong Kong 
film can't afford to use CGI to paint out 
the wires used in these aerial gags, so 
they use very thin piano wire and paint 
them different colors to match the 
lighting. But as you expect, without 
warning, they will stretch and snap. 

"That Is true,” she groans, "But be- 
cause you are in the air, you have less 
impact things going on. I actually en- 
joy doing wire work. Also, with wire 
work, it’s not about you doing what 
you can do, but it's about timing, 
sometimes pure luck and the different 
elements, like these five guys pulling 
you on one side and the person you 
are fighting with and everything com- 
ing together at the right moment. 

“But I knew that when I first got involved in this film that the 
whole physical side of things would be challenging, but I was 
prepared for it because I’m training all the time and I’ve done 
my fair share of 'wu xia p/an' movies (Fant-Asia films that feature 
highly stylized martial art and swordfight action). So in actuality, I 
was really focusing and spending all of my research and prepa- 
ration time in gearing up for the dramatic side of things. As for 
the action side, so long as you are accurate and you know the 
style of what you have to perform on film, then there is basically 
no rehearsal: you get in. you are told what to do and you do it. It 
was a temble accident in so much that after the injury and re- 
turned to set, then both sides became just a challenging as the 
other. I mean now with the physical side, i had to get back into 
shape for the final fight yet still focus on the dramatic aspects of 
my character." 

And speaking of martial arts training: although she diligently 
practices martial arts for film, she hasn't had formal training. To 
be o complete martial artist one must understand the philosoph- 
ical and spiritual sides. Has Yeoh ever felt deprived of those as- 
pects of the art? She joyfully tells, "Oh no, that's the side that at- 
tracts me most. In the beginning, it was the physical side, getting 
it out on screen, making sure it looks right and the power and en- 
ergy is there. You might initially get into it because visually it's 
stimulating or when you see someone do it, it’s powerful and 
you want to be part of that. But once you get into martial arts, 
it's the philosophy behind it that makes it work. I don't believe in 
fighting, it’s one thing that I stoy away from. I do martial arts for 
my own peace of mind and health, and I'm physically and men- 
tally in tune with my own body. Spiritually, it can become very 
religious and that's when meditation comes in and you can get 
in touch with your spiritual side. It's a sense of discovery and un- 
derstanding." 

At the Academy Awards, Roger Ebert applauded Michelle's 
performance because according to him, she doesn't speak 
Chinese. To paraphrase Homer Simpson, “D'oh." (It would be 
nice if these "experts" would do their research) Yeoh speaks 
Cantonese and Mandarin but her Mandarin does sound pretty 
weird. When I ask her about thot she gives me the "D'oh," say- 
ing, “Most of the critics here don't speak Chinese or know Chi- 
nese film, (long drawn sigh) Did it show? (laughs) Welt, I don’t 
read Chinese. It was a great challenge in that sense. But you 


know, I had my dialogue coach and Ang with me, who is such o 
perfectionist and who would just grill me until I got It right. It wos 
first about understanding, then digesting, then pure memorizing 
and being accurate. And oh no. I was hoping it didn't show. My 
character lived outside of Beijing and so I didn’t need a Beijing 
accent. 

"Each province has their very own strong accents. When we 
first started the movie, Cheng Pei Pei (Jade Fox) was going to 
have her accent and Chang Zhen (he played Lo, Zhang ZiYi’s 
love interest) was going to have his accent and this person 
would hove that accent. And in the end. nobody could under- 
stand what they were saying. Forget about us, (hysterical laugh- 
ter) even the crew from Beijing thought this was all weird." 

Although most fans of martiol arts films have seen CROUCH- 
ING TIGER, if you haven't, shame on you, but it’s always interest- 
ing to get the actress’s perspectives on their character and how 
they relote to them. So in keeping with that spirit Yeoh shares, "I 
really had to put in a lot research and work to get this character 
going. The film is set in the Ching Dynasty. Yu Shu Lien is very con- 
toined, regal, gracious and in a man's world. In that moment of 
time, it was rare that a woman would head a big security firm 
where she shoulders a lot of responsibility and being so respect- 
ed in the Jiang Hu world (Jiang Hu: Someone who travels 
around the Chinese world, also loosely considered the "martial 
art world."). That's why when she saw the young girl and the 
young girt says, ‘Oh, it’s so wonderful that you guys can just ride 
out and do whotever you want and fight your enemies and 
blah, blah, blah.' She doesn't stop to think that we have even 
more stricter rules that we live by and we have so many codes 
of conduct that got us to where we are today. For me, being 
and knowing that character is very important. So when I walk 
onto set in that costume. I’m a woman of that time. I wasn’t this 
contemporary, modern woman who would nof understand this 
kind of love. I mean, you love a man so much but because of 
the tradition, becouse of the dead fiancee, you can’t express 
your love and for the rest of your life you are basically being o 
widow. She does reflect a lot on modern day women and men, 
and I think that's why a lot of people can feel for her." 

For those that come in lote, directed by Ang Lee, CROUCH- 
ING TIGER is a lyrical tale of defiance, duplicity, righteousness 
and destiny as told through the interwoven lives of two women, 
Yu Shu Lien (Yeoh) and Jen (Zhang ZiYi), that suffer the torment of 
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undeclared love and how the theft of a 
sword known as the Green Destiny brings 
everything to light. 

“The great thing about this genre of 
films, because you know these movies so 
well, you accept them and have seen 
them before. These kind of stories are very 
close to the Chinese culture, and what 
I’m most happy about is, that they are 


has bitter sweet love, there's still hope, 
she will still continue ond has all these 
things, and that's such a strength. So for 
me, this character has meant the most in 
that way. With other oction films I've 
done, it's not os in depth with the chorac- 
ter or scripts, it's easy to get sidetracked 
by action and drama almost becomes a 
side dish. Although I admit I totally loved 


it’s important. Everybody wants to be 
part of that market, so why not if you 
have the opportunity to get into it. But 
the most important thing is to be happy 
with where you are and you have to be 
proud of what you do. It’s important to 
work both (Asian and Western markets) 
but don't forget the side you're from. 
The good thing now is there are co-pro- 
ductions where Americans recognize 
talent from here, not just actors, but 
people behind the camera. It’s impor- 
tant to me to have that integrated feel- 
ing.” 

life is a path filled wifh rebirths. CROUCH- 
ING TIGER is an international pseudo-re- 
birth of Chinese film, ond Michelle Yeoh is 
now finding new life with hw film company 
that greatly stems from her own re-birth as a 
filmmaker and person. 

As it turns out Miramax Rims could have 
hod first dibs with Yeoh's CROUCHING 
TIGER but passed on it. So not wanting to 
let another CROUCHING TIGER squeeze 
through their fingers, Miramax was quick 
to pick up the Americon distribution rights 
before the film barely started shooting. 


“The great thing about this genre of films. ...these 
kind of stories are very close to Chinese culture." 


being embraced by the rest of the world 
and not just thinking that these genre of 
films are chop-socky. It's lightweight in 
that sense but with the dramatic side of 
this triangle, the high moral codes, the 
beauty and poetic visual feel of the film, 
the rest of the world now has the chance 
to look at it and take it seriously in that way. 

"Because of the emotional depth of 
Shu Lien and dramatic death scene with 
the love of her life, CROUCHING TIGER is 
my most fovorite film I've been in. At that 
moment this character really blows up to 
the point where you can see, even at the 
final moment where she knows he has 
gone to her, she’ll turn around and still be 
that noble character, even down to his fi- 
nal breath. I mean these swordsmen, 
these heroes, they troin for years of their 
life to attain that final enlightenment and 
they truly believe that when they attain 
that, your energy will live on and your spir- 
it is free. So for me in that sense, it's work- 
ing up to this scene. 

"Fortunately, and I touch wood, apart 
from my granddad, 1 haven't experi- 
enced such a great loss. So to dig into 
myself, you can't do it superficially, to cry 
from that, it has to come from within. And 
to get to that state, it was exploring within 
myself- That is what really gets to you, the 
sense of toss and emptiness, that there's 
someone so close to you thot you've 
held in your heart for so long. For me. it’s 
not a tragedy in this sense in this film, it 
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doing the HEROIC TRIO films with my good 
friend Maggie Cheung. They were direct- 
ed by Ching Siu Tung, a wonderful direc- 
tor with a great eye for action. It’s a pity 
he never really had a good chance in 
America." 

She candidly tells, "The American mar- 
ket is the biggest in the world, so if you 
prioritize things because it’s big then yes. 


The Asian release is coming up this sum- 
mer with the American release supposed 
to be loter this year or early next year, 
probobly depending on its success in Asia. 
And as it turns out, Yeoh, the producers, 
the director, and the screenwriters are so 
sure that this film will be a hit, they have al- 
ready put together a reported $30 million 
and started planning for o sequel. □ 




S he became o 
superstar in a 
man's world, 
wrote, her autobiog- 
raphy and made ihe 
cover of Playboy 
twice. She's Joanie 
Loursr. who made a 
r^ame for herself in 
the WWF os wrestler 
Chvna. ‘-Chyna was 
a characfa' I pioyed, 
but i gave it up be- 
cause .1 didn’t want 
to wrestle anymore." 

-sad Laurer. who has 
been into physical fit- 
ness dnce she was fif- 
teen. “Those match- 
es were pretty much 
scRpted. txit they ere 
very strenuous end I 
got Injured many 
•ftnes. It's a lifestyle for 
.mej i'ti wonc out for 
■the rest of my fife. I 
Sove anything that 
has to do with it.*’ 

' Lcajrerfrst graced 
tie covet of Playboy 
.for. the November 
SOCK) issue. H^return 
engagement came 
with this year’s Janu- 
:<ary laue. The ten- 
page nude layout 
features n«' as a wor- 
. nor princess, com- 
plete With weapons, 
and a fantasy set. 

' “! love feeling 

strong and having a 
powerful presence." 

^he said. “Fantasy 
Amazon 

have been around 
since the beginning 
Oftime.When you 
see somebody like that in the flesh, the confi- 
dence and strength demonds a very sexy 
reception. I've worked very hard on my 
body and I wonted to show it. The images 
I've seen in magaanss and on television, es- 
pecialty Ptayboy, don’t quite show a variety 
of different types of women. We have a 
stereofyoe that most women have to live up 
to as far as '(Vhat we have fo look like, or 
wtiot is considered to be sexy. 1 wanted to 
change that, l wanted to do Playboy be- 
cause 1 thought [ItJ would be the epitome of 
showrng femininity and sexuality, i never reoi- 
ized how succes^ft would be." 

The magazine wos Laura's first brush with 
nudity. "It was easy," said, “iwas treated 

a princes. Playboy makes every woman 
, ioQk beautiful. I feel very, very comfortable 


ruined bafflements 
and a pair of dogs. 
"The set i was told was 
one of the biggest 
sets that they ever 
used at Playboy," 
Lourersoid. "Ittook 
five doys fo shoot, 
there was a lot. We 
had to light every sin- 
gle candle ond get 
the dogs to sit quietly, 
ft seems that Murphy’s 
Law takes over when 
you hove a b'g set like 
that with tons of light- 
ing and things failing 
down. Even some- 
fhing as simple as 
holding up the sword 
for the front cover 
took time, because it 
wos so heavy for me 
to hoid. There were a 
lot of things involved 
vriththafsef." 

Her post-wrestling 
days hove not been 
spent solely modeling 
ond hilling the gym. 
The fame ond experi- 
ence Laurer garnered 
from the ring hos bub- 
bed over into a fledg- 
ling acting career. 
"I’ve hit lots of shows— 
from comedy iike 
WHOSE LIFE IS IT ANY- 
WAY. SABRiNA THE 
TEENAGE WITCH, and 
every talk show you 
can think of," Sie soid. 

Laurer also had a 
three episode arc os 
Janice on 3RD ROCK 
FROM THE SUN ond a 
recent guest appear- 
ance on the RELIC 
HUNTER episode “Antianeirai." "1 pioyed a fe- 
male warrior on that,” Laurer explained. “It 
had to dovwfri ancient relics, l was the queen 
of the amazons, the leader of a league of 
women, i found on ancient relic that made 
me queen of the Amazons, I was an ev^ war- 
rior, I love doing that action type because If 
wosn't fike acting it was just getting crazy." 

Although her fiat feature film the comedy 
FRANK MCCLUSKEY wffl be raleoed this spring. 
Laurer is not focu^g her attenfion on an act- 
ing career. "I iike acting," she said, ’'but my 
hope is to move into toe fitoess realm and cre- 
ate fitness products. I have o lot of ideas. i 
want fo stay in the realm of creofing fitness 
videos and showing posifive body peicepticn. 

Leom more about Queen of the Amazons 
at hefwebsitewww.bodybyjoanle.com. 


AKA CHYNA OF WWF THREW IN THE 
TOWEL AND POSED AS THE WARR C-R SHE IS 

FOR PLAYBOY. BY DAN SOAPPEROTTI 


with my body so being nude and in toot ot- 
mospho’e— it was tastefuH- wam't an issue for 
me. if you asked me to gef naked at o pool a 
a party, I wouldn’t do it. I’d feel funny, but in 
that atmosphere, it was very comfortobe. 

"The warrior princess image was Hef ’s ideo. 
He was very adamant about me doing toot, 1 
wanted to do sometoing miSfary, or doing dif- 
ferent types of sports. But he soid that is how 
he sow me and it was kind of a fantasy char- 
acter for him. We used a lot of paintings by 
Louis Royo and books as references. We 
looked at powerful types of wesrsen who were 
in controi of their bodies ond toeir sexuality.” 

image Entertatomenf is distributing PLAY- 
BOY'S JOANIE LAURER NUDE on tape and 
□■VD which is a backstage look atthe malring 
of her pictoriol. The sets indude a dungeon. 
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famer..and even some noforiSlV- 
One of Clooney's co-stars, Karen 
Mtsfai, has not'only done herbesttQ 
steer cieor of contrdversy, but Went 

• on to appear In such A-list films as 
SPACE COWBOYS (2000|, end worn 
regular on TV shows llKe-GOAGH, 
THE NEW ADVENTURES OF BEANS 
BAyciiER, and appeared in guest 

• spots on THE TRACEY ULLMAN SHOW 
and MEN BEHAVING BADLY. 

The 1980's were filled wilh a 
menagerie of B-movies which, re- 
gardless of the depth of their plots or 
the lack of their budgets, were just 
plain fun. From the hard-core, 
blood-sooked end of the dead- 
teenagers horror genre emerged a 
campy step-sister. .the bimbo 
movie. The girls were typically 
blonde, fanned, and big-breasted 
with incredibly large hoir, pinkish- 
blue eye shadow, and big plastic 
earrings to match their big plastic 
bracelets. They, Ike, loially spoke in 
a distinct Valley-girl accent. In most 
cases, they were located on some 
Californio beach, surrounded by 
their male counterport: buff, 
blonde, and equolly vague surf 
dudes. Their dilemmas were often 
the result of a romantic misunder- 
standing and copped off with a lot 
of sexual innuendo. Basically, they 
were THREE'S COMPANY in theatri- 
cal release form, and given giggle- 
inducing titles like ASSAULT OF THE 
KILLER BIMBOS and A NYMPHOID 
BARBARIAN IN DINOSAUR HELL. 


T hroughout fhe hisfory'bf Holly- 
wood. many an A-list actor 
ond actress have mode their 
turn debuts in low-budget, campy 
horror/ science fiction, and comedy 
features. At the timetheyre hoppy 
jushg'etting the job, but as years 
pass and their film resumes flourish, 
ftreyoffen hope the “little" film 
which sent them oh their way to 
celluloid stardom will vanish vrithout 
a trace. However, it is olso a fre- 
quent case where said film ■Mil sur- 
face throughout their career, often 
dragged out by journalists and 
night-time folk show hosts as a 
humbling reminder of pre-fome. In 
turn, fhe actor tends to hote the 
film even more. Ask Demi Moore 
(PAR/^S^■E}, Vanna White (GRADUA- 
TION DAY), Kevin Bacon (FRIDAY 
THE 13TH), Brad Pitt (CUTTING 
CLASS), Leonardo DiCaprio (CRIT- 
TERS 3) or Susan Sarandon [THE 
ROCKY HORROR PICTURE SHOW), 
ond they'll often refuse to speak, or 
even acknowledge, ther early work. 

Interestingly, one of today's 
biggest sta5, George Clooney, re- 
fuses to speak poorly of one of his 
original B-films, RETURN OF THE 
KILLER TOMATOES (1988). Of 
course, fhe sequel to 1 978's ATTACK 
OF THE KILLER TOMATOES is differ- 
ent than the average early-career 
embarrossment. You see, RETURN 
si rives to be funny.. .and it is. 

It turns'ouf several members of 
the cast would go on to additional 




“Rick Rockwell, who marrieil Darva Conger on WHO 
WANTS TO MARRY A MILLIONAIRE, was in the 
niovie.„llien I found oul„.Gaiv Condit was in the movie 
too! How weird is that? You wonder what scandal is 
going to come out of our cast next!” 


Mistal says she and 
RETURN OF THE 
KILLERTOMATOES 
co-stai% George 
Clooney and Anthony 
Starke became very 
close( 


A quick run-down of Karen Mistal's 
resume might lead one to assume 
she wos just your average doe- 
eyed pretty girl. However, the assump- 
tion would be incorrect. Of course, 

Mistal did porticipote in her fair shore of 
cheesecake, often sporting bikinis in fun- 
loving flicks like ANOTHER CHANCE, 

CANNIBAL WOMEN IN THE AVOCADO 
JUNGLE OF DEATH (opposite Shannon 
Tweed, Adrienne Barbeau, and o pre- 
POLITICALLY INCORRECT Bill Maher), 

KILLING MIDNIGHT, THREE SECRETS, plus 
TV's BAYWATCH, BAYWATCH NIGHTS, and 
CHARLES IN CHARGE. 

Exposing her sexy side has never 
been a problem for the actress, who be- 
gan modeling for Eastmon-Kodak when 
she was only sixteen. Unlike many of her 
co-horts, Mistal actually has talent, exemplified with o knack for 
successfully pulling off comedic roles. 

'T'm originally from Rochester, NY, and my dad worked for the 
Eastman-Kodok company," she begins, her eyes large and inno- 
cently beautiful. "So l started modeling for [them]. After graduating 
high school, ! came out to San Diego for a photo shoot and ended 
up falling in love with it and moved out here. I didn't really know 
how to get started [in the business], so I went the pageont route, 
which 1 don't know if 1 would ever [do again] . It was a different 
time.. .it wos the 1 980's." 

Mistal is quick to point out that although she wouldn't repeat 
those initial steps if given the opportunity, her coreer did receive a 
hefty boost as a result. "I was Miss California 1 982, ond things just 
started rolling from there. ! got a lot of photography work and then 
commercials. Then It really kicked off when VHl started doing mu- 
sic videos. I did dozens of them. That wos my first step into the act- 
ing world." she laughs. "My first video wos with Michael J. Fox and 
Julien Lennon for his song "Stick Around", then 1 also did music 


videos for Kansas, Meatloaf, and several 
others." 

Reolizing her career was evolving led the 
model to pursue acting, even though she had 
originally intended to become a singer. She 
had trained in musical theoter on the East 
Coast, but upon arriving in the West discov- 
ered, "...it was reolly tough, and 1 was traveling 
and recording my own music to try and get 
my feet off the ground- So I did a lot of con- 
temporory R&B Top 40 music, more commer- 
cial stuff. I traveled a lot and performed in 
restaurants and weddings, then got booked 
at some of the bigger clubs. Then I started do- 
ing theater again, and got television com- 
mercials like Diet Coke, which were reolly my 
first big step into acting. 

"Doing stage work [troined] me with the level 
of acting and entertaining. I love the creotivi- 
ty part of it as much as being on stage and 
the energy ond being able to set different 
emotions off inside of people. That's what we 
all try to do. Thot's our art. We can wolk away and have effected 
somebody's mood for the entire day." 

M istal's doe-eyed appearance and perfect body melded 
vvell with her girl-next-door personality and quickly brought 
Lher to the attentioh of Hollywood producers. She spent a 
season as sexy "Cake Lose" on the FOX comedy THE NEW ADVEN- 
TURES OF BEANS BAXTER. The show lasted only one season, but has 
gone on to cult status as one of the network's earliest guilty pleasures. 

While continuing to top ogents' lists for music videos, commer- 
cials, and print work, she landed a bit role in the Bruce Greenwood 
comedy ANOTHER CHANCE. "Its become o cult classic. Actually, I 
think a lot of my movies have become cult classics," she giggles. 

It was her second feature, in a lead role, which would ultimately 
endure her to cult-film fanotics in one of the most ofypical and sig- 
nature films of what the 1 980's B-movies were all about. 

"RETURN OF THE KILLER TOMATOES is the one I get asked about 
the most because it's become such a huge cult classic," she says. '1 
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You never see if coming... but he's very intuitive and he knew exactly 
v/hat he wanted from the very beginning of the project." 

DeBeilo went on to direct two additional sequels, KILLER TOMA- 
TOES STRIKE BACK (1990) and KILLER TOMATOES EAT FRANCE (1991), 
but Mistal said she was never asked to take part. "RETURN did well 
theatrically, but it only had a limited release. They olso branched 
off into a really popular cartoon series which, I think for money rea- 
sons, they didn't come to any of us to do the voices. However, I do 
think the character in the cartoon looks an avirftjl lot like me," she 
says with o snicker. 

"It amazes me that regardless of how many other projects I've 
been in, people olwoys seem to know me most from RETURN and 
AVOCADO," she loughs, a bit confused. "It's an honor, though. It 
was such o fun project to do, so I'm really glad people find it totally 
off-the-wall and appreciate it." 

Though CANNIBAL WOMEN IN THE AVOCADO JUNGLE OF 
DEATH followed up her turn in KILLER TOMATOES, Mistal insists her 
second role as a ditzy beach bunny wos a complete coincidence. 
"I just happened to get a movie which was very similar in tone," she 
shrugs. "One of the producers. Gory Goldstein, went on to do PRET- 
TY WOMAN (1990) right ofter, which just goes to show you my luck 
in the draw. So, boy, was my time off thereT'She shakes her head 
and loughs. 

The actress quickly parlayed her talent for comedy into a gig as 
a regular cast member of the sitcom COACH. As "Shori," Mistal was 
the college roommote to Craig T. Nelson's daughter during the first 
season. "Craig wos so giving," she says. "After each taping he would 
present his co-stars a rose or some small keepsake like a bracelet 
with an inscription on if. If you wanted to do another take or hod 
questions he'd be right there for you. He wos the sweetest man on 
earth...ond Shelly Fabores wos a datlingl I loved her to death." 

Unfortunately, Mistol's time on the COACH set was only limited 
to the first season. "Claire (Kelly Fox), Coach's daughter, ended up 
marrying her boyfriend on the show," she explains. "So the next seo- 
son they ended up living together in the dorms. She no longer 
needed o college roommate." 

Though saddened by leaving the show, Mistal quickly moved 
on to roles in other comedies like THE HOGAN'S ond THE TRACEY 
ULLMAN SHOW, "1 don't think I've ever seen anyone work harder 
than (Tracey] does. She's such a chameleon. She'd go from one 


think part of its success todoy is because there were so many great 
people in it, like George Clooney. When we shot it we ad-libbed a 
lot of our own lines and just had a good time with It. 1 don't think 
any of us knew how big of a cult movie if wos going to become. 
After that I did another cult classic called CANNIBAL WOMEN IN THE 
AVOCADO JUNGLE OF DEATH with Bill Maher Shannon Tweed, Adri- 
enne Barbeau...Bili and I still see each other periodically at o lot of 
functions around town. I 
even used him to M.C. our 
Heal the Boy (an orgoniza- 
tion she heads which 
Cleons up the Southern 
Colifornia coastal waters 
from San Francisco to San 
Diego — see www.heofthe- 
bay.com for more info) 
event last year. 

"I've stayed in touch 
with a lot of these people. 

Shannon Tweed is married 
to Gene Simmons (from 
KISS), and he and my hus- 
band do a lot of business in 
production together. These people keep coming back into [my life]." 


S he pouses a moment, then reassures she has no ill feelings to- 
wards being known as the sexy tomato.. .well, perhaps there 
should be some explanation. Mistal's character, a beautiful 
young woman named "Tara," loves to clean, cook (especially 
toast), and serve men, oil while dressed in adorable retro-1950‘s at- 
tire. Now, before the womyn's movement storms in, two things 
should be made clear. First, her character’s submissive 1 950's era 
housewife attitude was not portrayed as flattering. Second, she 
was actually a tomato turned into a humon...we kid you notl The 
plot of RETURN finds Dr. Gangreen (John Astin of TV's THE ADDAM'S 
FAMILY ), creatorof the original film’s mutant veggies, trying to take 
over the world once agoin with tomatoes, only now he's transform- 
ing them into human replicants. Mistal, ond o non-homicidal 
tomato known as F.T. (fuzzy tomato), escape to warn the outer 
wold with the help of George Clooney (THE PERFECT STORM) and 
Anthony Starke (REPOSSESSED). 

"I never know what's going to hoppen next with KILLER TOMA- 
TOES because, aside from George and Anthony^ho did some re- 
ally good stuff-Rick Rockwell, who married Darva Conger on WHO 
WANTS TO MARRY A MILLIONAIRE, was in the movie-.then I found 
out during the Gary Condit scandal he was In the movie tool So I 
had to watch it again and it turns out Condit’s a customer in one of 
the early pizza parior scenes where George is flipping the dough. 
How weird is that? You wonder what scandal is going to come out 
of our cast next! So far I'm in the clear, but you never know," she ex- 
claims in a burst of laughter. 

Mistal found all of her costmates to be delightful, and maintains 
the four-week shoot in San Diego, CA wos a non-stop party atmos- 
phere. She bonded with Starke and Clooney most, referring to the 
latter being simply, "...amazing! I still think of him as a very dear 
friend. He was one of those actors who would still be on the set 
even when he wasn't in a scene. He was so eager to learn and see 
the whole process. He could've been off relaxing after shooting a 
scene foriwo or three hours, but he wanted to be right there. He loves 
the business that much. He's just incredible and a really good guy." 

She was equally impressed with her director and co-star, John 
DeBeilo. who had unleashed the original KILLER TOMATOES on an 
unsuspecting national audience in the summer of 1 980, with review- 
ers and audiences alike happily promoting it as 'The worst movie 
ever made!" His app'oach on the sequel wos less AIRPLANEI-like par- 
ody, more satirical on Hollywood, sex and trendiness. "John was a 
hoot," she guarantees. 'This was something he had always wanted 
to do since he directed ATTACK OF THE KILLER TOMATOES. John has 
that dry sense of humor which comes of you from out of left field. 
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skit to the next with such a smooth flow. I actually got to work with 
Paula Abdul during a choreographing scene for that show, so it 
was really, reolly big for me to do." 

Her television and modeling careers were still going strong 
when Mistai suddenly opted to take her life down an olternate 
path to become a wife and mother. She remained active in the- 
ater, but concentrating on raising her daughter was more impor- 
tant. She considered introducing her daughter into a similar career 
path, entering her into the world of modeling ond commercial 
work, but ultimately decided experiencing childhood instead of 
fame was far more important. 

Mistai reveals in the mid-90s she found her life in furmoil as her 
seven-year marrioge to a South-Africon tennis player began to 
cmmble. She found strength and new love in Jamie, a producer of 
BAYWATCH. Ironically, it wos around the same time she hod re- 


turned to the small screen in two episodes of the jiggle- 
beoch TV series, and an episode of its spooky spin-off BAY- 
WATCH NIGHTS, when their poths crossed, yet it wasn't until 
after she'd filmed her episodes when they would finally be 
introduced. 

"When things were really down and I didn't think I would ever 
meet anybody else and felt my life would never be the 
some, Jamie came into my life from out of the blue," she 
smiles softly. "I met him through two writer friends of 
mine.. .We hit it off, storted dating, and were married about 
eight months later. Thot was [six] years ago." 

With a new arm of support and ready to move further 
ahead swth her career, Mistai guest-starred in other TV shows 
rke the sitcom MEN BEHAVING BADLY, the thriller KILLING MID- 
NIGHT (1997) ond the TV movie THREE SECRETS (1999). Her 
memories of KILLING MIDNIGHT are surprisingly upbeat, since 
"...I never got paid for it. They sold it... I never got a check," 
She laughs and shrugs, "From what I understand it's available 
overseas. SAG keeps looking up on it for me. Mickey Rooney 
(BREAKFAST AT TIFFANY’S) was in it, too. We're still struggling to figure 
out what happened to it. Ifs o shame, too. However, I got to work 
with Mickey Rooney. I've been very lucky to be oble to do things 
like that." 


S he was beyond thrilled to work with another set of legendary 
screen actors with her role as on astronaut in the critical and 
boxoffice hit SPACE COWBOYS (2000), an actioner about a 
group of retired astronauts trying to help save Earth from a plum- 
meting Russian satellite. There were two teams of astronauts, the 
new team and the old one," Mistai explains. "I was on the new 
team. I shot my scenes for obout three weeks. Unfortunotely, my 
one dialogue scene was cut, which was really hard for me, but it's 
my understanding Clint Eastwood (who directed and starred in the 
film, alongside James Garner, Tommy Lee Jones, Donald Suther- 
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land, and Marcia Goy Harden] shoots a hell of a lot of film. When 
there's too much, the smaller roles are the fi5t to go. However, I am 
sfill in five scenes of the film, 

"It was a great time. Clint was very funny ond loid bock. He 
knew what he wanted. He would get scenes set up quick, re- 
hearse a couple times, then shoot it and move right on to the next. 
Clint wos really great, ond James Garner was a total hoot for me. 
These were the people who didn't have to give you the time of 
day if they didn't want to. There were no prime donnas." 

Though Karen Mistai ond her husband have never had an 
opportunity to work together, she did manage to work with her 
father-in-law on her follow-up feature, THE DUKES OF HAZARD 
reunion TV movie. "My father-in-law is the creator and writer of 
the original DUKES OF HAZARD." she says, but assures, "I didn't 
just get [it] handed to me. I had to go in and fight for it. When I 
went in to the audition at Warner Bros., the casting ogents had 
no idea I was his daughter-in-law until often they hired me. Then 
I was nervous during the entire shoot, because I'd never worked 
with my father-in-law before. I wos on absolute wreck the whole 
week before we started shooting. I couldn't eat anything." 

She insists, 'The cost was great, but I didn't get to work with 
everybody. I was the L.A. mayor ond my scene was with Catherine 
Bach. It was a lot of fun. If wasn't a very long shoot for me, but I 
reolty enjoyed it." 

Between her on-going film and television roles, plus managing 
to care for a family, Mistai has also tried to remain close to the the- 
oter. She recently wrapped the stage production of DORIAN, 
based the ageless classic THE PICTURE OF DORIAN GRAY. She re- 
ports. "I played the role of "Gwen" here in L.A., Its a musical which is 
going to be performed in N.Y. off-Broadway. Unfortunotely, I won't 
be going with to N.Y,, because I would hove to leove my family 
behind and I just can't do that." 

Is there a specific medium she prefers between theater, TV, and 
film? "Each has special elements all their own," she assesses. "The 
most fun for me is theater, because every night is different. You 
never know what's going to hoppen, and I don't think onything 
hones up your croft more than thot does.. ..It gives me the charge 
of energy to go out and do other things. I feel like I'm on fire when 
i'm up there. 

"Some people prefer being on a movie set," she adds, "be- 
cause they can fake their time with learning their characters. For 
me, though, it's just a lot of waiting oround, unless I'm the first scene 
up, I like things to be moving quickly and more high energy. Thot's 
the great thing about doing sitcoms." 

Are there any projects Mistol hopes to pursue within the next 
few yeors? "I've alwoys wanted to do o horror movie." she confess- 
es. "A reolly good one. I love ghost stories, like THE OTHERS and 
WHAT LIES BENEATH. I've never done one. It might be good to have 
something like that follow you around, like Undo Blair did with THE 
EXORCIST. Now that was a great movie." 

f ven if she should never find something along the coliber of 
THE EXORCIST tor which she would forever be known, she in- 
sists she could do worse than RETURN OF THE KILLER TOMA- 
TOES. "As on actress, I wish I'd had something a little more validat- 
ed, but RETURN is just whot hoppened for me. That's how my life 
worked out. There are some choices I could have made eariy on, 
but I opted for love and wanted to raise a family instead. What's 
amazing is that I've always been able to find work right bock into 
the business." 

The enduring oppeal continues to catch the octress off-guord. 
After fourteen years, and frequent oppearances on Comedy Cen- 
trol, the fan-base for RETURN continues to expand. "One thing 
which keeps it popular is the title, " Mistai believes. "It's so unique. 
Plus, the plot is so wacky, it's bosicolly about whoever comes up 
with the craziest, most out-fhere concept and gets it to the finish 
line first. John DeBello definitely did thot. It was one of those things 
where you just throw it to the wind and ore amazed at where it 
turns up. It ended up being a pretty cool thing in the long run." □ 



COMBINING ACTION AND A S; 
PAMELA ANDERSON TAKES CH| 
HER IS MINUTES OF FAME I 



V IP is in its fourth season for Columbia-Tri-Star, on over 200 
stations worldwide. Pam Anderson stars along with Natal- 
ie Raitano, Molly Culver, Leah Lail, Angelle Brooks, Dustin 
Nguyen, and Shaun Baker. This is one attractive cast with a 
twist — they're all really good actors. Since its 1998 debut, Ander- 
son has managed to bring the shows ratings to the top of its syn- 
dicated time slot, with rumors now circulating it could move to 
regular prime-time. Anderson plays “Vallery Irons," the head of 
an elite bodyguard agency in Hollywood. ..who hates guns. 
Don’t take this show too seriously — it's an hour filled with kitschy 
fun and slapstick humor. It's CHARLIE'S ANGELS meets the THREE 
STOOGES. You can watch as “Vallery Irons" encounters her evil 
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twin, and fighting a Ninja warrior. Blending action ond humor, 
the bad guys often take o backseat to a shoe sole at Mo- 
cy's. It’s the only show where you can see a former Playboy 
playmate catching crooks completely by Occident: dressed 
to kill in Gucci and other designer duds, wearing sky-high 
platform shoes, and driving a Viper. 

Taking the advice of her BAYWATCH boss, David Hasseihoff, 
Anderson became the executive producer of VIP, originally ti- 
tled FASHION FORCE 2000. As executive producer, Pam gets 
to book the guests she wants, pick out the wardrobe, and 
make any of the other decisions which have helped the ac- 
tion-comedy rise to the top of the syndicated heap. 

Leah Lail ploys the educated and brainy "Kay," Angeile 
Brooks is the spiritual and sageous "Maxine," Natalie Raitano 
is the brawny “Nikki,” while Molly Culver is the virile "Tasho 
Dexter," who actually pulls off all the heroics for which Val 
takes the credit. Let's not forget the other two members of 
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I Culver, who declined an 
I interview, got her start a: 
la model in Australia 
I before landing bit roles i 
I films and commercials ir 
I America. 


the V.I.P. team, Dustin Nguyen as martial artist ond Hong 
Kong movie star "Johnny Loh," and Shaun Baker as ex-boxer 
turned martial artist and weapons expert, “Quick Williams.” 

Molly Culver grew up o tomboy, with a grandmother who 
is a full-blooded Native American — Choctaw ond Chicka- 
saw. Two years into college, an agent told her she could be- 
come a model and found herself in Australia for six months 
followed by a five year stint as a model in Paris and New 
York. She made the jump into octing, landing bit roles until 
she was cast in v.i.P., her first major series. Shaun Baker, o na- 
tive New Yorker, graduated from New York's “Fame” school, 
the 'High School for the Performing Arts. After gaining experi- 
ence on stage in New York, he moved to Los Angeles and 
has appeored in shows like NYPD BLUE, MARTIN and CHICA- 
GO HOPE. 


For more VIP action, check out the shows official website 
atvipactiontv.com. □ 


Shaun Baker (with Anderson and Bcyks) was the original male hero 
of the series. Brooks’ “Maxine” hfilDeen with the series since the 
beginning, but has only receray gained more screen time, action, 
in recent seasons. 3 
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NGELLE 
BROOKS 


HER ROLE AS MAXINE, THE WISE 
ORACLE, BROUGHT BACK THIS 
TALENTED ACTRESS’ CONFIDENCE. 


BY CRAIG REID 



H OW oppropriate is it that a beautiful lady who has found 
enlightenment through helping others in the City of An- 
gels, is named Angelle. One con only assume that fate 
was taking its course when Angelle Brooks found light through 
religion, and spread that beam of hope to prison inmates lead- 
ing to her own discovery thol a direction in acting was good 
for her own soul. But this end results happy beginning has come 
at an unexpected price for Angelle, a price that people who 
want to chase their dreoms shouldn't have to pay: but they do 


so only because of their passion for whot they're doing. It's a 
price created by jealousy of others and families who don't un- 
derstand that the reason for having a child is not about making 
a clone of oneself, but to create o free-thinking individual that 
can blossom and grow with a different light ond in a new di- 
rection. 

Born and roised in Los Angeles with no family connection 
with show business. Brooks, the youngest of four children was 
bit by the acting in of all places, church. She recalls, "It was 
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while doing a Christian play. 1 was at UCLA where I wos 
studying to be o doctor but still didn't know whot specialty I 
wanted. My mom was a general practitioner, my father in 
geriatrics, my sister into surgery, and so there wos the ex- 
pectation." 

She giggles, "Actually if was bio-chemistry that sent me 
flying away. It was so hard that it made up my mind for me; 

I didn't have the heart or the passion for it and thought that 
I’ve got to find something else, so I got stuck with sociology. 

But then I didn't like that ond began teaching aerobics to 
just make some money and decide what I really wanted to 
do. So I was asked to do a play at church ond that's when I 
fell in love with acting. Trovelling around with my church's 
drama ministry to high schools, penitentiaries ond detention 
centers excited and inspired me more than anything. I 
came to enjoy the positive Impact my talent could have on 
people." 

On the surface, her story seems so simple, but in reality 
much more was going on, "It wos really tough. My family 
was against [pursuing o coreerin acting.) In fact, I was 
woiting at a private hospitol for the mentally disabled, ond 
actually continued to work there while I wos trying to do au- 
ditions. Then I wos busted. Someone told one of the health 
inspectors that one of the social workers was an actress ond 
sneaking off to do auditions. They informed the administra- 
tors and was given the choice that I had to give up the act- 
ing or I'd have to go." 

When I fell her that her story reminded me of someone 
else I hod previously interviewed, Michael Clark Duncan, 
she burst out laughing. "Michael? I know him. He was work- 
ing at Kinkos ond one day when he was making a Xerox 
copy of my resume, he asked if I'd be interesfed in hoving 
him be my troiner. We were both broke at the 
time and I couldn't even afford to pay him, 
and he also didn't hove o car so we met at 
the gym. It’s so cool ond when we see each 
other now he'll say, 'Mon, we were just so 
busted, remember the day...?' We reminisce 
about how broke we were just sitting around 
eating Ritz crackers and peanut butter. But 
you know, it's ail about reflecting and show- 
ing that if you work hard and keep at it, you 
can go up the ladder.” 

And, of course, Duncan did, starring in 
films such as ARMAGEDDON and PLANET OF 
THE APES, as well os receiving an Academy 
award for best supporting actor in THE GREEN 
MILE. 

She continues explaining that she just kept 
plugging away until she got a chance to do 
a pilot. Then ail hell broke. "I hod booked this 
pilot called DIVAS. I met my mom at home. I 
remember walking into the kitchen and she 
was standing, holding a bag full of groceries, 
and when I told her, her mouth dropped 
open and she dropped [the groceries] all 
over the floor. It wos kind of funny; she stumbled backwards, 
sat on the stool with her mouth hanging wide open. She could- 
n't believe that 1 had booked a job because it was an open 
casting call in Atlanta, Chicago. Los Angeles and New York 
and hundreds of girls were going out for all these parts. I was 
talked into if by some friends of mine, I went for and got the 
part. And to this day I still consider it my biggest personal win 
because it required singing and I'm not a singer but I still got 
the job, so to me that was huge." 

Following acting, singing and dancing lessons. Brooks has 
appeared in many stage plays, movies ond television series 
running the gamut of African-American shows such as FRESH 
PRINCE OF BEL-AIR, THE JAMIE FOXX SHOW and THE WAYANS 


BROS. She had recurring roles in CBS’s THE 
YOUNG AND THE RESTLESS, MALCOLM & ED- 
DIE and has appeared in other shows such 
as NYPD BLUE. HANGIN WITH MR. COOPER 
and a memorable role os Martin Lawrence's 
ex-girlfriend on MARTIN. And during her re- 
cent hiatus from VIP she guest starred on 
HBO's ARLI$$ for the second time. Her feo- 
ture film experience includes roles in RITUAL, 
LAST EXIT TO EARTH and BOOK OF LOVE. 
Whaf’s curious though, is that her gig on DI- 
VAS is not listed on any of her biographies or 
on VIP's production notes. You see, although 
it was her big break it wos also the start of 
her nightmares. 

She sodly relates, "One girl on the show accused me of 
sleeping with the director and executive producers because 
she said since I couldn’ t sing, how else could I get the job? (she 
didn’t want to give out the actress’s name) She was also very 
mean to me when I was working on the show and I've really 
tried to block that all out. I was just totally naive back then." 

Unfortunately these sort of stories run rompant in Hollywood, 
just look at any of the tabloids. "In the beginning. I’d just cry 
and feel bad. I didn't say anything or stand up for myself. 
Nowadays I don't have any problem expressing myself ond 
handling people who say horrible things like that. But at the 
time it makes you feel less worthy, like I wasn’t talented enough 
and that I didn’t deserve the job and that affected me yeors 
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down the line becouse I olways thought if I book a job people 
will think that again, and that it’s not about acting talent. I was 
really worried about what people thought. 

"I either make up my mind and get over it or 1 starve to 
death. 1 know I couldn't work in an office, thot would be torture 
for me and I olso realize that I could never be a doctor, so I just 
got over it. Oh, and incidentally, 1 can sing now, 

"As soon as I got hired for the role, [director/writer] Tom 
Carter called me up and said if this pilot gets picked up you 
will be fired. We will toke you out of fhe lead role and we will 
write in o separate part for you and it won't be fhe series lead 
because you can’t sing and besides, SONY daesn’t like your 
voice. SONY wanted to toke the group around and actually 
have them sing live performances and put out an album and 
morket them as a singing group. You wonder why actresses 
have hangups, because when you start up, everybody gives 
them to you and from there you either succumb to them, fail 
and starve or you get over it. To me, religion really helped, 
prayer works wonders and i had a tot of divine intervention." 

DIVAS was not the "godsend" she hod hope for. At the time 
she booked the show, it was during the first year she was work- 
ing at the hospital. She recoils calling the administrotors telling 
them that she would be away for four weeks and that she did- 
n’t think she’d be back hoping to go on to bigger ond better 
things. She ended up working at the hospital for three years 
until she was ratted out by someone snitching to her boss that 
she was on actress. After being fired and things going so slow 


Anderson takes stars she grew up watching, like Erik Estradi 


due to the cascading effects of the DIVAS rumors, she 
hod to go on unemployment. 

"I eventuolly booked a co-stor part on the FRESH 
PRINCE OF BEL-AIR, then MARTIN, and soon after that, 
MALCOLM & EDDIE. I wos moving along, but on 
square wheels. I got a part on THE YOUNG AND THE 
RESTLESS but again things got tough. MALCOLM & ED- 
DIE didn't renew my character hence my contract 
with them ond THE YOUNG AND THE RESTLESS canned 
me and reneged on their three yeor contact with 
me. William Bell, the show’s executive producer said 
that he just couldn't live with my speaking voice so 
decided to not give me the three year contract." 

Brooks continues, “I will never work for that asshole agoin, 
and I don’t mind you putting that in writing. So I was out of 
work for thirteen months. Just as I had about enough of if. my 
girlfriend called me up and I wos frying to just hold on. but 
then I just started crying and sobbing over the phone, scream- 
ing, 'I give up. I quit. I'm moving to Marylond to be with my sis- 
ter and become o nurse. Four weeks later, I booked VIP." 

As it also turned out, the stors and executive producer of 
MALCOLM & EDDY spread horrible things about Brooks which 
led to her being blackballed in the industry. It’s the sort of thing 
you never read about in TV Guide, because everything is al- 
ways supposed to be fine in the entertainment world, and that 
there is a strong sense of brotherhood amidst the African-Amer- 
icon entertainment community. I've been covering this sort of 
stuff for years, and the sense of brotherhood is os surface as it is 
in the Asian, Latino and most of the other ethnic groups repre- 
sented in entertainment. But having said that, one keeps plod- 
ding along, because in the end good people eventually meet 
good people, and it’s those people you wont to work with. 

Brooks adds. "I don't see any unity amongst the African- 
American film community, there are of course examples 
where there is support, but I see mostly people who don’t help 
each other out." 

After a continued discussion on ethnic stereotypes in film 
and TV. it’s time to bring the subject bock to a more positive 
and lighter note, VIP. So how did it all come about? 

"VIP came about from just o regular audition. 1 was going 
out like crazy, doing o lot of auditions. 

I was actually up for Dhorma's best 
friend in DHARMA AND GREGG. It was 
down to me and the Italian girl, So I 
sow about VIP ond had planned that 
it would be my last try because I hod 
decided thot was it. So I gave it my 
all, went in and created a wild char- 
acter, but I wasn’t trying to please 
anybody, just go wild. It was my deci- 
sion, and I thought they’ll eithertoke it 
or leave it because this is how I saw 
the character. 

"Well, opparently it was something 
they liked and it fit, and it was whittled 
down to just a few of us. I wenf back, 
and Pamela was in the room watch- 
ing the audition. I created this char- 
acter again thot was different from 
the other three girls. They were all 
dressed in black, looking hip and 
cool, but I was wearing fluorescent 
green, polyester bellbottom pants." 


nity amongst the African-American film 
stly people who don't help each other out-" 



"I didn't look hip ot all! I didn’t want my character to be like 
that. If was perfect for VIP. My concept and vision wos some- 
thing 1 preyed about and I believe that God gove me that, it's 
just my belief end as it turned out it was perfect for the show, 
and it's the woy that we dress my choracter now; the colors, 
the wild retro look, and thot is 'Moxine de lo Cruz,’ a black 
Latino. I gave it my all. vyhat's funny is that Pomelo didn’t like 
the fact that I wore the same outfit for each of the four audi- 
tions, mentioning that it was the only thing she didn’t like 
obout the audition. I was like, 'Really, I was olways told to 
weor the same outfit to each audition.' But it oil worked out." 

In the series. Brooks plays Vallery Irons's down-to-earth best 
friend, Moxine, the oracle or sage of the show. She says, 
"Every heroine needs the oracle to give her advice. With 
Vallery joining the VIP teom and entering their glamorous and 
dangerous world, Maxine keeps her grounded. Vallery blows 
off steam and Maxine gives her good odvice. She’s also cre- 
ative and feisty." 

Brooks says that whenever an actor creotes o charocter, 
they always meld o little bit of themselves in with the charac- 
ter, and from whatever they see out on the street: from their 
friends, family, and people in the news, “We steal everything 
from what we see. So for Maxine, she’s a combination of me 
and a girlfriend of mine from Guotemalo, our personalities, 
quirks and idiosyncrasies. Although the writers have made her 
a little sex-storved, and she's constantly throwing herself at the 
men." She laughs, "I would like to add for the record thot was 
not my idea. Apparently, they noticed that I like to joke 
around a lot and flirt and so they picked that up and oug- 
menfed it ond added it into Maxine. We hove a T-shirt that 
Pam mode for all of us that says, "Perverts ond Bostards” be- 
couse on the set, it’s the way things are." 

On the subject of nudity, Brooks’s onswer is predictable, 
“I refuse to do it, ond I won’t do it." To her, it’s a personal 
and religious choice contending that nudity doesn't en- 
hance a film citing that some of the best films ever made, 
were made at a time when nudity and graphic sexiness 
wosn’t allowed. She shares, "I was just watching ALL 
ABOUT EVE [1950, which storred Bette Dovis, Anne Baxter 
ond Marilyn Monroe) ond the sex wos all implied and the 
oudience got it. The writing ond acting was incredible and 
it just shows you that you don't need 
the nudity. I think oudiences are 
smarter thon that, but today's film- 
makers are second guessing the ou- 
dience. Things don't need to be 
spelled out becouse then you hove 
to keep going further and further to 
titillate the audience because 
they've seen it all. Some actresses 
can pull it off easily ond others 
don’t. I don’t." 

When Angelle is not working on VIP, 
you might find her talking with youth 
groups and middle schools about act- 
ing, or indulging in her new passions, 
real-estate investment and cooking. 

"I’m a horrible cook," she banters, 

"And just made my first baked chicken 
and black bean soup. I’m enjoying 
learning about how to cook.” 

I asked if she still performs in local 
jails. She sighs, "I tried to get a group 


together but I just can’t get onybody yet, I haven’t given up. I 
think actors ore so caught up in themselves and getting their 
careers together ond making money and being successful 
and don't take time out to think about people who are incar- 
cerated or children who are ot detention centers who need 
help. We oiso discussed about accessibility before, that actors 
portray characters who appear likable and that fans love 
those characters and expect the star to like that. We aren’t 
accessible because you've got to be smart and unfortunotely 
there is a lot of weird people out there and you con't open 
yourself up to everybody, and one hos to guard yourself, and 
there is really nothing wrong with thot. But you know, it's really 
all about confidence." 

When you work in the industry, you quickly realize that VIP 
is a show that glori- 
fies the image of the 
glamour ond fast- 
paced life of Holly- 
wood, Beverly Hills 
and trendy Los An- 
geles is indeed just a 
show. The harsh re- 
ality is that each ac- 
tor has o story to tell, 
a story that is not al- 
ways pretty, a story 
that most refuse to 
tolk obout for fear of 
hurting that pseudo- 
imoge. The fact that 
Brooks was able to 
open up and share so 
much with Femme 
Fota/es is a measure 
of her confidence 
that many years 
ogo, she felt was 
lacking. She is not 
only a VIP, but could 
quite possibly be the 
show's MVP. □ 
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JCO, EXPLOSIVES AND AMMUNITIONS EXPERT, THIS 
WLS ACTRESS REALLY SHINES. 



adage that rules; if you look for 
something too hard, you will 
never find it. The key is to have 
that something find you, and 
that is how Raitano's acting 
career began. 

She's been in Los Angeles for 
eleven years after moving 
from Charleroi, Pennsylvania. 
“I came out because I wanted 
to pursue a singing career, but 
I accidently bumped into act- 
ing. Basically. I wanted some- 
thing exciting thot fulfilled my 
possion. I explored dance and 
hip-hop but really wanted to 
sing. Within a few weeks, I 
hooked up with a few girts and 
we formed a singing group." 

As she pursued her passion, 
Roitano subsidized her living 
working as a waitress, florist 
ond aerobic teacher saying, "I 
did the whole survival gig." 

It was during one of her training sessions 
thot a client asked her to meet with a TV 
producer, the creator and executive pro- 
ducer of VIP. "I met with j.F. Lawton and he 
thought 1 would be great for this part in his 
new TV show. So I went in, met with 
Pamela, and I got the part in the pilot. 
Once they filmed the pilot though, they 
said that they were not going to use me. 
They knew 1 wasn’t an octress. I was, of 
course, very disappointed because I had 
such a good time, ond Pam and I clicked 
immediately. But, on the other hand, I un- 
derstood, so I just let it go." 

But as serendipity would have it. oppor- 


wanted to do," the rooted Na- 
talie Roitano blurts, “but l"ve al- 
ways known that I wanted to be o star." 

If serendipity was a prerequisite for be- 
coming a TV personality, then Roitano pos- 
sesses that shadov/y virtue. Her path is the 
sort of story that gives hope to all those 
young starlets who cross the boundaries 
between smolltown Americo, into the hal- 
lowed highwoys of Hollywood, where the 
elusive Route 66 melts into the cryptic yel- 
low brick road that leads to the green 
Emerald City. A green that is not only the 
color of money, but also the color of envy. 
But in many instances it's really the old 


tunity was about to knock twice. Lawton 
called her back a month later telling her 
there was another opportunity for her to 
be on the show and if she might be inter- 
ested in pursuing it. She said, "Hell, yeah." 

Raitano plays Nikki Franco, whose ex- 
pertise with guns, fast cars and explosives 
lends extra muscle when the VIP agency 
hos to protect the rich and famous from 
danger. Raitano elaborates, "Nikki is basi- 
cally one of the bodyguards and is a street- 
tough girl from a family of mobsters who 
went straight,” she says, "her father was a 
cop and a very good man. while her 
grandfather was a Don. Although she’s a 
rebel, there is a reason why she becomes 
good. As a kid. she got into trouble and 
was given the choice of either going to jail 
or joining the Army. So, Nikki joined the 
Army where she excelled in weaponry, dri- 
ving and explosives. (Thus the butch look 
and hair?) She came out straight but in the 
meantime, her father had died sa there is a 
lot of stuff about her family on the show.” 

What’s interesting here, and perhaps a 
reflection of her acting experience, is that 
actors deep into their roles often explain 
their characters in the first person, a true 
personification of the self, where new or in- 
experienced actors will describe their 
character in the third person as if they 
haven’t fully embodied the caricature of 
who they are or are not. However, atter 
pressing the subject she odmits, “Well, she 
is sort of like my alter ego, so in that way, I 
relate to her a lot because I’m tough on 
the outside but i'm definitely soft inside. I 
always have this protective wall up just like 
Nikki does.” A pouse later, she muses, "I’m 
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not info guns or explo- 
sives. but I do like the 
fact that we as women 
have the power over 
the bad guys, even if it's 
only on TV." 

Rtness fans will recall 
that the live wire Roi- 
tano (it’s a term we like 
to use to describe those 
bubbly, hop, skip and 
jumper sort of TV aero- 
bic folks) hosted the HIP 
HOP BODY SHOP which 
ran on cable's ESPN 2 
three years ago. Her fa- 
ther owns a paper prod- 
ucts company and her 
mother, like Natolie her- 
self, is active in the Spe- 
cial Olympics. 

"My sister Nicole, but 
we call her Nicky, has 
Downs Syndrome and 
we also talk on the 
phone a lot. She's really 
greet. She works at my 
father's company and is 
also a deejay. She visits 
me out here and is de- 
lighted that my name 
on the show is 'Nikki.' I 
also do a lot of work for 
the Special Olympics. 1 
did that stuff up in Alas- 
ko (most recent Interna- 
tional Special 

Olympics)." 

In a show with five 
woman, one thing VIP has steered away 
from is for any romantic involvements. The 
closest thing to o relationship or mild sexual 
tension is between Natalie and male lead 
Dustin Nyguen, Raitano adds, “Well, true. 
He is sort of my love inferest on the show, 
but nothing has really happened between 
us. They do like to keep the tension there, 
but we don't want that to get in the way 
of our work and so they never let the rela- 
tionship develop any further. If we do get 
closer, it's probably going to happen if 
they are going to finish the show. But in 
fact, we kissed this yeor and I will admit I 
was so nervous. I couldn't kiss him because 
we are really that close on the set, and I 
felt it was like kissing my brothers. It was 
weird, but then again, you have got to be 
on actress, suck It up and go for it." 

Her only other notable TV guest ap- 
pearances was THE HOWARD STERN SHOW 
and the last four episodes of MARTIAL LAW. 
In fact, that's where we mef, but alas she 
did not remember me. But then as now, 
her single most eye-catching trait is her ex- 
tremely short hair. 

"I'm kind of letting my hair grow to give 
it a different look since we have a long hia- 
tus (they just finished two seasons back to 
back). There are pros and cons with the 


hair. One of the advantages is that there 
are not many people with very short hair 
like mine, so if makes you stand out. But on 
fhe other hand, you also get into that one 
particular look unless you are going to 
wear wigs." 

in terms of the choreographed fight se- 
quences she is called upon to deliver, she 
doesn't do any special mortial art training 
but has found fhaf her background as a 
frained dancer helped the most. "It just re- 
ally reminded me of doing dance chore- 
ogrophy,” she elucidates, "and so I find it 
easy to pick up fhe fights, it's pretty simple 
stuff and we keep if more street [fighting] 
instead of like karate. I don't practice 
karate, no time for that sort of commit- 
ment. It's really a way of life and 1 don'f 
want to short change it so to speak. But I 
guess, in a sense, I try to do mortial arts of 
the mind. I also work with a meditation 
coach because I'm so busy In life and find 
myself really scattered trying to do too 
many things at once. I have to just stop 
and breath and it ultimately helps keep 
me centered. You know, it's very easy to 
get lost in this business being on a TV show. 
Your life does chonge and you have got to 
remain grounded." 

Although Raitano doesn’t see nudity in 


such good 
y tries to 
to Pam ■ " 

her path, she is not closed to the idea cit- 
ing that if it was important for the film or 
something tasteful, she’d be open to it. But 
the one thing that bothers her about the 
industry is how people will try to get close 
to her to get close to Pam. 

"In that respect, in can be hard to trust 
people because Pamela and I are such 
good friends, everybody tries to get to me 
to get to Pam and that is the thing that I 
found myself getting caught up In so many 
times. There are o lot of things we did to- 
gether that ore a lot of fun, but fhen there 
ore things that don't work out and so you 
learn from your mistokes. So they will coll 
me because of her, and I'm like, 'I don’t 
know if you know, but I'm not her agent.' 

"But 1 will say that this show is an in- 
credible experience. I really love this 
show, and we truly have become one big 
family. Unless you've been on a show like 
that, it’s herd to imagine whot that’s like. 
The challenge is just the long hours but we 
get the weekend off. In the beginning, 
me being someone who has never acted 
before ond learning to do that overnight, 
I just learned as 1 went along. Now I feel 
much better about It and more comfort- 
able. I was scared at first but now I'm 
happy." □ 
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ustin Nguyen has overcome enor- 
mous odds to become a successful 
actor. 

Born in South Vietnam to one of the 
country's top mole film and stage actors, 
Nguyen and his family fled Vietnam the day 
Saigon fell in 1 975, and spent several weeks 
at sea on a boat wth nearly 1 ,000 others. Af- 
ter a stop-over in Guam, the family wos 
moved to a refugee comp in Arkansas, with 
a Methodist church then subsidizing their 
move to St. Louis. 

Having starred in such series as 21 JUMP 
STREET and SEAQUEST DSV, he started out 
playing o Combodian freedom fighter in a 
two-part episode of MAGNUM P.l. in 1 980, 
entitled "Joe," undoubtedly, a reflective 
Americon mindset of the time in regards fa 
ourcountry''s changing attitudes towards 
the Vietnam War. 

Asked about the perceived stereotypes 
of Vietnamese as perpetuoted in American 
film and TV, Nguyen said, "Vietnamese- 
Americans are the smallest of all the Asian 
ethnic groups in Hollywood because of not 
being in the country that long. As a result, 
what the average American person may 
identify with is a reflection of the woe and to 
answer the question directly, most Viet- 
namese in Americon film are portrayed as 
Viet-Congs that hide in the bush, wear strow 
hats — o faceless enemy. 

"When I arrived here, the wounds of the 
war were still fresh in this country, so in- 
evitably that was the stigma I had to deal 
with coming ond growing up in America. But 
surprisingly, starting off in the entertainment 
industry, 1 have never felt thot the image of 
that Vietnamese person has affected me or 
my ability fa work in this business. If it did exist. 


I was oblivious to it. The only film I played a 
Vietnamese in was HEAVEN AND EARTH. On 
2i JUMP STREET, my character was con- 
ceived os a Japanese-Americon (Detective 
Horry loki) but two seasons into the show, 
they did a special episode where they actu- 
olly changed me over to Viefnomese. 

"I have tried to steer away from the bro- 
ken English roles because, as you know, not 
oil Aslan-Americans speak with an accent. 
It’s no problem if an actor does that role, I 
just fry not to. I’m truly thankful that during 
those times, I was in a position where I had 
no family to support or strapped financially 
because if so I might not have had fae luxury 
to turn things down. The bottom line is this: it’s 
obout survival ond hoving to make a living. 

After his MAGNUM PI role, he went on to 
appear in other TV shows enjoyed enormous 
popularity as Suki on GENERAL HOSPITAL He 
also found success in feature films playing 
that pivotal role in HEAVEN AND EARTH ond 
topped into his martial art obilities in films like 
3 NINJAS KICK BACK and Brandon Lee’s 
RAPID FIRE, As if turns out, it was Dustin's mar- 
tial art abilities that in a round-a-bout way 
leod to his role on VIP. 

He elaborates, "I was doing o campaign 
for Levi's, a European commercial. I'd never 
done one befoe, but over there, their com- 
mercials are really eloborate. They were do- 
ing a series where they were featuring a hero 
of some kind, sort of like Buddy Lee here. It 
was the first time they had used an Asian- 
American. and it was a tribute to the ’70s 
kung-fu movies, so it wos all martial arts and 
oction. It was also the first time I got to do 
fights and 1 choreographed it. it cost $2 mil- 
lion and was shot in nine days. A luxury. 

"Up to that point. 1 was not identified in 


the industry as doing mortiai arts becouse of 
the dramofic roles I’ve done, so after the stu- 
dio saw it, I landed a development deal with 
Touchstone to develop an hour action show 
fa- myself and shoot a three million dollar pi- 
lot. It didn’t get on the air. It was called 
JOHNNY X, an Asian James Bond. After the 
deal, at that time. Tristar wanted to be in 
business wth me and met with various peo- 
ple but couldn’t come up with anything. 
They said they hod this show on the air 
called VIP, so how about if I did o guest ap- 
pearance?" 

His character is Johnny Loh, a stuntman 
and actor who ran afoul of the Hong 
Kong mob and escaped to Los Angeles. 
As it turned out, the show he appeared on 
had good ratings and there was a great 
chemistry between Nguyen and Raitano. 
So he was asked back onto the show as a 
new charocter. And what about this 
chemistry? 

"Well, being friis fexmer action star, Nikki is 
a fan of my Hong Kong films, so when I come 
to L.A. to hide out because I wos framed for 
a murder which was my first appearance on 
VIP. She recognized me from my movies and 
so there is this attraction and the writers 
would then toy with this idea ond have this 
sexual tension, but we realize that we should- 
n’t do anything obout having a relation...at 
least not just yet. 

"Some may say that because my char- 
acter on VIP does martiol arts that it’s a 
stereotype. But one of my pasonal passions 
in fife is motorcycle racing and in VIP, I get to 
ride cool bikes, dress like a rock star, romance 
Notolie and it’s just a fun, comedic show. I 
can't think of a lot of roles for an Asion lead- 
ing man thot has those qualities." □ 
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very delightful, smart, funny and thoughtful. 
Talk about someone who has had some 
rough times! She is always in a good mood 
and nice to people and she’s an inspiration 
to me. She is out there, you like her or you 
don't. People forget she has two kids and 
one of them will throw up in the car on the 
way to the set. She's Just a woman trying to 
raise kids, and doing a good job of if." 

“The greatest challenge I have on frie 
show as an actor is the absolute boredom 
and hoving to prevent myself from going 
crazy because a lot of this job is all about hur- 
ry up then wait. So 1 get to the set at 5 a.m., 
rush through makeup, rush through all the 
hair styling, and then sit there all day until 
they are ready to do the stuff. I rarely gef to 
do action because all of my stuff is all 
‘heady.’ And another thing, I often don't 
know what I'm talking about, so 1 need to 
make it come across real, and do it at the 


even with this show, I don't see it as a break 
and in reality, there is no one show or film 
that I'm most knovm for. I've been doing VIP 
for three years and I'm not really known for 
it. So it's Just something else olong the way. 

“However, I would add I will admit that I 
am proud of my work in LATE LAST NIGHT, an 
independent film that I did with Emilio Es- 
tevez, because for me it was a departure 
from what 1 normally do. I play this ditsy strip- 
per. Most people know me as the educat- 
ed sort of character, so people don't have 
me play that bimbo thing. It’s a beautiful 
movie and it's about exploration of a rela- 
tionship that has gone on for a long time, 
and about a man who was soul seorching, 

“[In] VIP they talk about what a nerd 1 am. 
But if you dress me sexy, vo-va-va-voom. I 
didn't even know what a pushup bra was 
until I got the role. When they were outfitting 
me, they said that I had a great body under 


at you now, what the heck happened to 
you?’ (laughs) Of cou5e we ore thinner at 
seventeen compared to sixty-seven, but 
then again," she giggles, "I still have a lot of 
time left to pork out." 

Although her three passions are music, 
food and books, things that she is enthusias- 
tic to share with you about, she's an avid 
ice hockey fan and also a bit of on An- 
glophile. 

"Give me a free day and you'll find me 
curled In a corner reading, playing the pi- 
ano, then cooking and eoting a lovely 
meal. In fact, I just finished a great book yes- 
terday, How to be Good by Nick Homsbury, 
an funny English writer. It's a dark, foscinat- 
Ing look at a couple living in London during 
a mid-life crisis and the husband is this angry 
guy who comes across as this healer who 
points energy at people. Ultimately, the 
message is positive." , 



"...To men every job is a big break. I'm 
totally thankful for every job I get." 


drop of a dime because I rarely get the 
chance to do more than two takes. So when 
I get to go outside for my character, that's 
fun. So this season for example, one of the 
writers heord me singing and so he wrote an 
episode for me where I gef fo sing in a 
scene. ArKt just as I'm about to go crazy with 
all the inside stuff, they'll write an episode 
where I get to do a fight, then after that I’m 
happy to be back behind the desk." 

While some TV critics purport thot her 
breakthrough role was as Hank Kingsley's 
wife on HBO’s THE LARRY SANDERS SHOW 
and others say it's her crack addict charac- 
ter on an Emmy-nominated episode of ER, 
Lail disagrees with them all. 

“I’m reolly more of a character actor so 
to me every job is a big breok. I'm totally 
blessed and thankful for every job I get. So 


there and they were going to show it off. I'm 
like, 'Really?' Becouse I have granny grunt 
kinds of clothes. So in that sense — the cloth- 
ing and my look— VIP is fun for me." 

So whof about nudity? "Well" she snick- 
ers, "I’ve done the briefest of brief in a film 
colled DENIAL with Patrick Dempsey. To be 
honest, I have nothing against it if if's right 
for the story. Actually, I wish I had done 
some when I was younger so I could have 
that on tape and could have seen how 
pretty 1 used to be..." 

She quips, “Women are constantly with 
issue of what they look like, you don’t see it 
in hindsight. I mean, ( look at pictures of my 
grandmother and soy. 'Hey grandma, you 
were really hot.’ It's more about documen- 
tation on film so I con show my grandkids 
one day and they can say, 'Grandma, look 


"I studied the cello as a kid ond recently 
bought one, so now I have some time since 
we just shot two seasons back to back and 
I’d fike to take lessons." 

Right now, Lail is very content with her life 
and her work on VIP sharing, “To be able to 
do twenty-two episodes a seoson. keeping 
it fresh and developing on entire life for o 
character is a challenge. I've been lucky in 
my career as an actress. I may not have 
worked as much as other people or worked 
on such high protile gigs as many others, 
but I’ve worked with good people ond 
those people have hired me again. And I 
don't get the jobs from those that are look- 
ing for those who wont the 'model' or the 
'right thing’ look. I'm like, 'You want to work 
with me? Here i am.' I think it has worked 
very well forme." □ 
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THIS DOWN-HOME GIRL FROM TEXAS TACKLES MORE THAN 
INJURIES AND THE SUPERNATURAL IN THE HIT VIDEO/DVD 
1 3 GHOSTS. BY CHUCK WAGNER 


T oll, tan and flashing a high-watfage 
smile. Shannon Sizabeth sashays into the 
room and takes a seat. There is a silent 
pause, as the room drinks in her grace and 
beauty. 

“This is my first hoiror film," Said Elizabeth, 
referring to 13 GHOSTS, a film about a finan- 
cially strapped family thot inherits a house 
wth glass walls and many Machiavellian se- 
crets. In one scene. Shannon's character 
shares a bathroom with o naked ghost she 
can't see — and who even bathes in blood 
directly before her. 

Elizabeth’s sole brush with horror was in 
the spoof SCARY MOVIE. Why 13 GHOSTS? 

"A bunch of things drew me to that 
movie. She's more like me than any charac- 
ter I'd done. She's a normol girl in college, 
who pulls her hair back and doesn’t wear 
makeup, but wears jeans — if wasn’t a big 
character stretch. The fact that it was Joel 
Silver and Robert Zemeckis making the pro- 
ject and that it was o genre that I hadn't 
done. Working with great actors like Tony 
Shalhoub was part of it. I knew the special 
effects would be amazing. All the pieces just 
fit." 

1 3 GHOSTS is the second film from Dark 
Castle Entertainment— the company 
formed by Joel Silver, Robert Zemeckis and 
Gilbert Adler in part to remake the classic B- 
movies of William Castle in an A-movie way. 
The first film was 2000's hit, HOUSE ON 
HAUNTED HILL. 

Elizabeth says. "I made sure it wouldn’t 
be anything like [HOUSE ON HAUNTED HILLj 
when I agreed to do the film. I didn't care 
for the cliches in that film. I think it’s stupid 
any time anybody [saysj, ‘Oh, let me go 
check out the noise in the dark room by my- 
self.’ It’s stupid. 1 didn't want to do o scream- 
er— I KNOW WHAT YOU DID LAST SUMMER— 
that’s not what I was looldng to do." 

Unlike a lot of effects films, 13 GHOSTS 
used real actors— heavily made up— os the 
ghosts. Although there were still some 


scenes which couldn’t be done physically, 
such as one where Elizabeth — tied and 
helpless— had to imagine that sharp wheels 
whirled about her. 

"Most of the stuff was there,” she says. 
"As far as, like, the wheels that were spinning 
around us, we had pictures to study. There 
were really good storyboards of what that 
was going to look like. We didn't hove to 
imagine it too much. We were shown by di- 
rector, Steve Beck, what it wos going to be 
fike. And all the ghosts were there. So even if 
we were acting vrith them not being there, 
we knew what they looked like." 

Elizabeth admits that private fears can 
help establish a mood when acting. "1 get 
scared going in a house after dark and be- 
ing by myself. Hearing the creaks and things. 

I don't like thot. But I olways think you take 
stuff you know to roles like this. I was scared 
when I went home at night after filming this, 
because I was going home to a dark apart- 
ment and I was stoying by myself. It did 
scare me making this.” 

And if was painful. In one sequence, Biz- 
abeth's character flies back onto the floor, 
backpedals down ttie hall, and then is hoist- 
ed up and attacked with slashing fingernails 
by a ghost wtth a cage on its head. 

"Yeah!" she chirps. “I've got some bruis- 
es. 1 had pads on my back and [my] head 
and was in o harness for part of that shot. For 
o couple of shots they had a stunt gkl, but 1 
wanted to do as much as I could. When 
stunt doubles do something, sometimes you 
can tell, ‘oh, it’s not her!' Anything they 
would let me do, insurance-wise, i wanted 
to do.” 

Since the ghosts were physically present 
on set, it made for a different feeling than if 
they’d been absent, effects to be added in 
later. 

“They tried really hard to keep everything 
looking real, keep the blood looking wet. I 
felt sorry for them. Even just having o little bit 
of blood on me was hard. If’s gross, it’s sticky. 


your hair gets caught in it, and you can't put 
on clothes over it. The ghosts were in hearJ- 
to-toe makeup most of the time. II was also 
disgusting when the fat baby ghost was 
throwing up all over himself. We're like, 
‘What is that?!’ And 1 think they said, ‘Oat- 
meal and beans!"' 

And the ghost known as The Angry 
Princess, who was covered with slashes and 
naked? Oris friat makeup or a body suit? 

"She was naked!" Elizabeth confirms. 
“Ooooh, she was naked! She's a dancer in 
Vancouver [named Shawna Loyer], so they 
found someone v\riio was okoy with the nu- 
cftty. There were moments when she had on 
a G-string with makeup over it. I don’t know 
if she always had it on. I don’t even remem- 
ber. Beyond that, she was nakedl But they 
were olways making sure she wos comfort- 
able, and they'd cover her up between 
fakes. 

Judging from previous photo exposes. 
Elizabeth isn't too offended about nudity, 
though she did grow up in Waco, Texas un- 
der what is sometimes called ‘the Baptist 
Bubble.' 

“It was a shock, but a good shock," Eliza- 
beth soys of leaving Waco and becoming 
a successful model in New York. “1 didn't 
grow up Baptist. I felt so sheltered and limit- 
ed in Waco. There was just nothing there. If 
you wanted to go shopping, you had to dri- 
ve to Dallas. If you wanted to see a good 
movie, you had to go to Austin, it was great 
to be oble to go out and experience some- 
thing bigger and different and faster- 
paced. I’m more that speed. I like being in 
New York and LA so much more, just be- 
cause you can always get what you need 
nearby. The traffic’s bod, but I've kind of 
gotten used to and accepted that. 1 like LA, 
because it's most Tike what I grew up with as 
far as having a neighborhood and a house 
and a car. I like the faster pace. I get bored 
easily if I’m not doing something all the 
time.” ' 






BY DAN SCAPPEROni 


^JSCTBOPOUS! 


PHYLLIS COATES REIGNED SUPREME 
DURING HOLLYWOOD'S GOLDEN ERA. 


After two block- 
buster serials in an era where 
the traditional Soturday Moti- 
nee chopter plays were being 
quickly supplanted by televi- 
sion, the rights to the character of Superman 
were picked up by a low-budget film production company. 
The first effort was o 67-minute feature SUPERMAN AND THE 
MOLE MEN released by Lippert in 1 951 . Actor George Reeves 
was cast as the Man of Steel and Phyllis Coates as the irre- 
pressible Lois Lane. 

Arriving in California in 1943, Coates hoped to enter UCLA, 
but a two credit language deficit precluded those plans. At 
the time, her motherwas o hostess at the Melody Lane 
Restaurant near Hollywood and Vine, the crossroads of the 


film community. Fortuitously, right oround the 
corner was the El Capitan Theater where vet- 
eran actor Ken Murray was keeping the ves- 
tiges of old time vaudeville alive with his Black- 
outs show. One doy while Coates was sitting at 
the Melody Lane counter hoving lunch, Murray 
strolled into the restaurant and sot next to her. 
They struck up a conversation ond Murray sug- 
gested that if the young women ever needed a 
job she should come and see him. 

“I had no idea about show business,” said 
Coates, "so I did go around and see him be- 
cause they paid a lot more money ot that time 
then what I could have gotten elsewhere. I wos 
scared to death, but 1 did get the job and that was my first job 
os a chorus girl ot the El Capitan Theofer." 

After working in several theatrical productions, Coates 
signed o contract with Warner Bros in 1 948. The publicity de- 
partment and photographers immediately went to work to 
promote the new starlet. "Those pictures were called cheese- 
cake in those days where you pose with your legs hanging out 
ond your teeth hanging out and your boobs are pushed up." 
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the westerns," said Coates. “When I went to the interview he 
asked me 'Well, do you ride?’ and 1 said 'I’m from Texas,' and 
never did say if I did or not. I was not a rider. We got out on lo- 
cation at the old Iverson's Ranch. The wranglers were great 
old western guys who manoged the horses and took care of 
everything. They got me up on the horse and they had all the 
lights set up with the reflectors. You shot and printed every- 
thing at Monogram. The important thing was the cowboy’s 
hat and horses, to hell with the leading lady. I couldn't get the 
horse going: I was kind of ooching it in the saddle trying to get 
it going and this old wrangler soid 'Kick him in the gut.' I didn't 
realize I had spurs on and I let that horse have it ond away we 
went. It was the wildest ride. God, I knocked reflectors over 
and it was very obvious I knew nothing obout horses. I worked 
on the lines and my performance on whatever western it was, 
but I turned in the best performance of my life convincing 
Vince that 1 could act and to hell with the riding. 
Those western guys were great. I remember being in 
wogons with a team of six horses going, it seemed 
like ninety miles per hour ond those guys would be in 
the back under the wagons driving those horses but 
it looked like I did. The horses knew more about the 
cloppers and action then 1 did. When they heard 
those clappers and the director yell 'Action' they 
headed right toward the camero." 

Coates rode the range with such western stars as 
Allan Rocky Lane, Johnny Mack Brown and Whip Wil- 
son. She also appeored with Wild Bill Elliott in four 
pictures: TOPEKA, THE MAVERICK, LONGHORN and 
FARGO, "Bill was a great guy and a cowboy when 
he wasn't shooting a western,” she said. “I used to 
shoot two of them bock to back. We made a whole 
film in five days. When Bill wosn't shooting a film, he 
was out rodeoing. I don’t know how old Bill was, but 
he was no spring chicken. He modeled himself after 
William S. Hart. Bill was a little stiff os an actor, but he 
kept himself in great shape. 

"Johnny Mack Brown was the sweetest mon I ever 
worked with. He was a big sweet, tub of blubber. 
Rocky Lone was a good cowboy as I remember. 
Whip Wilson drove me insone. He didn't have any- 
thing going except thot damn whip. He wos awful to 
work with. I'm surprised 1 even remember his name." 
Paying your dues, even at Monogram, meont ap- 
pearing in at leost one of the wacky Bowery Boys 
films. Leo Gorcey and Huntz Hall extended their film 
careers onother twelve yeors as Slip and Soch, the 
leaders of the oldest "boys” gang in films. Despite 
the wild derision the series gets today, there were 48 
entries before the unit was shuttered in 1 958. In BLUES 
BUSTERS (1950), in which Sach miraculously gets a 
beoutiful singing voice, Coates plays Slip’s girlfriend, Saliy 
Dolan. She even gets to do a tap dancing routine. “They were 
great," said Coates about the boys. “We shot over at the old 
Monogram Studio. Even Adele Jergens (who was cast os Lola 
Stanton), a big tall blonde, liked them. They were crozy. ol- 
ways doing funny things. But they treoted us right and proper." 

Between jobs, Coates heard that they were costing for a 
new film about Superman and decided to go for the audition. 
"Everyone in Hollywood who needed a job was on the inter- 
view for SUPERMAN AND THE MOLEMEN," she said. “Producer 
Bob Moxwell (who olso wrote the screenplay under the nome 
Richard Fielding) selected me. 1 don't know why. He just said 
‘You fit the bill kid.’” 

The actress had never met George Reeves prior to working 
on the film. The actor had been relegated to B-films after the 
war and had just starred in the title role of Columbia's serial 
THE ADVENTURES OF SIR GALAHAD. "George and I met eoch 
other over a drink in his dressing room," Coates said. "He said 


Coafes soid. 

She was cast as a cigarette girl who works at a gambling 
house called Club Bermudo in SMART GIRLS DON'T TALK. The 
film storred Virginia Mayo and Bruce Bennett and was direct- 
ed by Richard L. Bare. Coates and Bare were later married, 
but it didn't take and seven months later they called it off. 
Bare wos the producer-director of o series of short comedies 
featuring a Sad Sack character named "Joe McDoakes." 
Cootes replaced Jane Harker who was originolly featured 
alongside star George O'Hanlon. Coates’ first assignment on 
the unit was “So You Want to Be in Politics" which was released 
in October, 1948. "I had o stock contract at Warner Bros ond 
they put me in those," Coates recalled. "George O'Hanmon 
was a very tolented guy and a good writer. He helped Dick 
Bare write a lot of the things. A very funny guy. I got along 
great with George. Anything low-budget was done at o very 


quick pace. They were ail pretty hysterical to work on be- 
cause they were so crazy and outlandish. You could take any 
subject in the world and say 'So You Wont to.' i learned a lot 
about comedy from Dick Bare and George O'Honlon," 

She went on to oppear in almost twenty shorts including SO 
YOU WANT TO BE A COWBOY, SO YOU WANT TO BUY A USED 
CAR, SO YOU WANT TO WEAR PANTS and finally, the last film in 
the series SO YOUR WIFE WANTS TO WORK released in July, 
1956. 

No soap opero character could compare to the family 
problems Coates faced on a daily bosis. Confronted with a se- 
verely mentally ill mother, an alcoholic grandmother and a 
handicapped daughter, Coates desperately had to work. No 
matter where. Jobs on television and the independent studios 
offered the most opportunity at the time. During her trials at 
the Poverty Row studios, Coates worked with many of the B- 
western stars over ot Monogram Pictures, home of the Bowery 
Boys. "Vincent Fennelly was the producer at Monogrom on 
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PHYLLIS COATES FILMOGRAPHY 


Lois and Clark (TV series) 

1995 

Man From Sonora 

1951 

Mrs. Lambert Remembers Love 

1991 

Nevada Badmen 

1951 

Goodnight, Sweet Marilyn 

1989 

Oklahoma Justice 

1951 

Kiss Shot 

1989 

Stage to Blue River 

1951 

Whisper Kills 

1988 

The Sun was Setting 

1951 

The Baby Maker 

1970 

Superman and the Mole Men 

1951 

The Claw Monsters 

1965 

Blues Busters 

1950 

U-238 and the Witch Doctor 

1966 

My Blue Heaven 

1950 

Incredible Petritied World 

1959 

Outlaws of Texas 

1950 

This Is Alice (TV series) 

1958 

The House Across the Street 

1949 

Blood Arrow 

1958 

A Kiss in the Dark 

1949 

Cattle Empire 

1958 

My Foolish Heart 

1949 

Chicago Confidential 

1957 

Smart Girls Don't Talk 

1948 

1 Was a Teenage Frankenstein 

Girls in Prison 

1957 

1956 

THE JOE MCDOAKES SERIES 


Panther Girl of the Congo 

1955 

So You Want To Be in Politics? 

1948 

The Duke (TV series) 

1954 

So You Want to Be a Muscleman? 

1949 

Guntighters of the Northwest 

1954 

So You're Having In-Law Trouble? 

1949 

El Paso Stampede 

1953 

So You Want to Hold Your Husband? 

1950 

Here Come the Girls 

1953 

So You Want to Be a Cowboy? 

1951 

Jungle Drums of Africa 

1953 

So You Want to Buy a Used Car? 

1951 

Marshal of Cedar Rock 

1953 

So You Want to Be a Bachelor? 

1951 

Perils of the Jungle 

1953 

So You Want to Be a Plumber? 

1951 

She's Back on Broadway 

1953 

So You Want to Get It Wholesale? 

1952 

Adventures of Superman (TV series) 

1952 

So You're Going To a Convention? 

1952 

Canyon Ambush 

1952 

So You Want to Wear the Panrs? 

1952 

Fargo 

1952 

So You Want a Television Set? 

1953 

Flat Top 

1952 

So You Love Your Dog? 

1953 

The Gunman 

1952 

So You Think You Can't Sleep? 

1953 

Invasion, U.S.A. 

1952 

So You Want to Be an Heir? 

1953 

The Maverick 

1952 

So You're Having Neighbor Trouble? 

1954 

Wyoming Roundup 

1952 

So You Want to Be Pretty? 

1956 

Canyon Raiders 

1951 

So You Want to Play the Piano? 

1956 

The Longhorn 

1951 

So Your Wife Wants to Work? 

1956 


‘Here babe. Here’s to the 
bottom of the borrel.' I was 
groteful for the job and, I 
think, so was he because 
he came back from the 
service and the whole 
game had changed for 
him. He had worked at 
Seiznick on GONE WITH THE 
WIND. We became very, 
very good friends while I 
worked with him. I become 
good friends with his lady 
of the time, Toni Mannix. 
Toni was a very wealthy 
woman married to Eddie 
Mannix, the production 
manager at MGM. Their 
love affair wasn't the best 
kept secret in Hollywood. 

"George and I got 
along great. He was very 
loving and generous to me 
and gave me billing with 
him. He did not do that for 
Noel Neill. I never asked for 
it. My agent never asked 
for if. Somebody pointed it 
out to me one doy. ‘Hey 
you've got billing with 
George."’ 

Having labored in other 
B units. Coates was sur- 
prised when they moved 
on to the Seiznick lot. "We 
had dressing rooms bigger 
than some people's apart- 
ments," she exclaimed, 
"because there was all 
thot left over from GONE 
WITH THE WIND and other 
big pictures. Big old sound 
stages. We shot so fost that 
we would be filming on 
one set while they were 
building the set for the next 
shot right next to us. We 
knew it was going to be a 
TV series. At that time ac- 
tors frowned on TV. We 
started shortly after the 
feature working on the se- 
ries." 

An amusing incident 
Coates never tired of 
telling occurs at the open- 
ing to the oil well shaft that 
has penetrated the subter- 
ranean domain of the 
Mole People. "I was stand- 
ing an this plotform with Su- 
perman and some of the 
Hollywood liftle people 
and they have this 
weapon. They’ve come up 
out of the ground with this 
weopon. George looked 
at it and he said to me, 
‘Now don't lough. Take a 



look at that thing. That’s an 
Electrolux vacuum clean- 
er.' I looked at it and sure 
enough if was. I had one. It 
was a tank type. We 
roared. That's the kind of 
budget we had. I had this 
funny long skirt on and 
these funny shoes. I had 
one suit and I think two hats 
and a double, in case I got 
egg or something on it." 

Thomas Carr and Lee 
Sholem, two veteran west- 
ern directors that Coates 
had worked with took turns 
handling the reins on the 
first seoson of THE ADVEN- 
TURES OF SUPERMAN. "I said 
to someone once that if I 
had known Superman was 
going fo go on so long I 
would have learned my 
lines," joked Coates, 
"George had a photo- 
graphic mind and I'm a fast 
study. That's why we could 
do most of our stuff in one 
take. Seldom did we get a 
second toke unless George 
insisted on it. Tommy Carr 
and Lee Sholem knew how 
to set it up and hit the mark. 
Shoot end print. It was fast. 

"I got knocked out on 
the Superman series one 
time when Lee Sholem wos 
directing. The heavies were 
coming at me like crazy. I 
missed my mark by about 
three inches. This was a rare 
thing that I missed my mark, 
and this guy threw a punch 
and landed right on my 
chin and knocked me out. 
Lee said ‘Get her over to 
her dressing room and re- 
vive her before the swelling 
starts and lets finish the 
shot.' They brought me 
back, a little dazed, and 
we finished the shot then I 
got to go home. Lee kept 
the shot in the film." 

After shooting the fea- 
ture and twenty-four 
episodes of the show, 
Coates left the series in 
1 953 to try another televi- 
sion show. Unfortunately, 
the pilot failed and it was 
back to Poverty Row. 

She turned up at Repub- 
lic co-starring with one ot 
that studio’s top cowboy 
stars, Allan Rocky Lane in EL 
PASO STAMPEDE and MAR- 
SHAL OF CEDAR CREEK. 
There she also made the 
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first of her three serials, JUNGLE DRUMS OF AFRICA. As Dr. Carol 
Bryont, the doughter of a medical missionary, Coates and co- 
star Cloyton Moore, TV's Lone Ranger, fight a group of foreign 
agents trying to get control of a vast deposit of jungle uroni- 
um. Coates had first met Moore when she made her first tele- 
vision appearance in “The Schoolmarm," an episode of THE 
LONE RANGER show in 1949, 

Gun battles rage throughout every chopter. During one en- 
counter, Coates got on unwelcome surprise. "Most of the na- 
tives on JUNGLE DRUMS were jazz musicians," soid Cootes. “In- 
cluding Roy Glenn, who played Noganto, the heod jungle 
guy. They'd be playing o gig at night until four or five o'clock 
in the morning and come on the set by 7:30. No sieep and 
that sort of thing. We were all firing ond shooting at the natives 
ond one of the friendly natives was right up by me shooting. 
He fired a half load in my left ear and I was deaf for o while. 
But you went on. In those days it was a different thing. Nobody 
quit or threatened to sue. The business was different. Everyone 
did their thing and helped everybody else. We used to move 
props even out at the old Selzick Studio before Desi Arnaz and 
Lucy bought it. You'd just grab a prop and move it." 

By 1 955, the serials were on the way out. Universal 


TEENAGE FRANKENSTEIN starring Whit Bissell as the latest crazy 
descendent of the infomous mad doctor. Coates wos cast os 
Professor Frankenstein's fiancee, Margaret. Suspicious of her 
lover's strange experiments in the locked basement laborato- 
ry, Margaret secretly makes o duplicate key and goes to in- 
vestigate, with horrible consequences, “They feed me to the 
olligator," laughed Coates. "We shot that ot a studio off Sonta 
Monica Boulevard which was that the old Eagle Lions Studio, I 
believe. Gary Conwoy, the kid who played the monster was 
pretty nice. Whit, who was a perfect gentleman, was wonder- 
ful to work with, A sweet man. Whit was a littie stiff. That make- 
up looked yucky but they did have a real alligator on the set 
os I recall- He wos over In o tank. Whit cut me up and fed me 
to the alligator. Anything for your craft. Any thing for a buck! 
You con see I've been through the mill," 

Although she seldom visited the realm of science fiction, 
Coates did hove o nodding acquaintance. Beside teeming 
up with the Man ofSfeei, in INVASION U.S.A. (1952) Coates was 
Mrs. Mulvory, the wife of a rancher who disputes the govern- 
ment’s agricultural policies until the Commies blow the hell out 
of the good old US of A, She oppeared os Karen Sheldon in 
“Borrier of Silence" an episode of TV's SCIENCE FICTION THE- 
ATRE, an onthology series hosted by Truman Bradley. After I 
TEENAGE FRANKENSTEIN Coates made the dreadful IN- 
CREDIBLE PETRIFIED WORLD which was released on a 
double bill with TEENAGE ZOMBIES. 

These low- 
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their releases with stock footage. Repub- 
lic Pictures which was more at home on the range thon in jun- 
gles, produced the last of only a handful of seriols set in the 
jungle. PANTHER GIRL OF THE JUNGLE, directed by Fronklin 
Adreon, was almost the lost of the serials to come out of the 
studio. Coates is jungle girl Jeon Evans, a wildlife photograph- 
er for the International Foundation. Nicknamed the Panther 
Girl by the local natives after having slain one of the beasts, 
Evans encounters giont crayfish which are terrorizing the na- 
tives. She and her friend, big gome hunter Larry Sanders, 
played by Myron Healey, eventually discover that Dr. Morgan, 
a renegade scientist, is using experimental hormone drugs to 
enlarge normal crayfish to huge proportions to frighten the no- 
tives awoy in order to operate an Illegal diamond mine. 

To match stock footage from Republic’s 1941 serial, JUNGLE 
GIRL, Coates was dressed in o home spun outfit with short skirt 
and o leopard pell belt. “1 was dressed to match Frances Gif- 
ford’s wordrobe," soid Coates. 

During the twelve chapters, Coates is attocked by one of 
the monsters, plunged into a quicksand filled swomp, tied up 
and knocked into the harbor of a jungle settlement, menoced 
by a gorilla ond sinks beneath the waters of a lagoon when 
her boat capsizes. “We had to get into terrible water," she re- 
membered. "They had this lake on the lot that wos diseose in- 
fested. Every time we'd get out of the lake we would have to 
hove a shot of penicillin. It was awful. I can see Myron Healey 
ond I dragging oround in that muddy water. Actors wouldn’t 
do that today. I was shot at, beat up, imprisoned, thrown in 
quicksand. 

In 1 957, Coates found herself of another low budget studio, 
but this wos one of the new breed thot had sprung up in the 
mid Fifties. American Internationol had hit on an emerging 
market which would have a major Impact on the film industry. 
Teenagers. Producers Samuel Z. Arkoff and James H. Nicholson 
hod hit on cinematic gold when they discovered the combi- 
nation of teenogers and cars. Voila, the drive-in double fea- 
ture aimed at the kids. Following up on the success of the stu- 
dio’s I WAS A TEENAGE WEREWOLF, they produced I WAS A 


budget p 

tions were produced and directed 
by Jerry Warren. “1 had been a girlfriend of Jerry’s when 1 
was sixteen, working at the Black-outs." said Cootes. "Then I 
lost touch with Jerry. He called me one day and asked ‘For old 
times sake would you help me? I’m trying to get started. 
Would you appear in a movie I'm moking? It’s a low budget 
Film and my father-in-law is going to ploy the monster.' I have 
a soft heart and he and his wife were trying to get started in 
the business, so I said okay." 

The actress was soon in New Mexico’s Colossal Cave ploy- 
ing Dale Marshal, a reporter covering the decent of a new 
diving Bell invented by Dr. Wyman, played by John Carradine. 
When things go awry, the passengers find themselves in a 
stronge underwater cavern complete with air supply. “We 
ended up out of state in o cave full of bat guono," she re- 
membered. "I told Jerry I didn’t wont to do this type of thing 
anymore. I was sick of it and I was worried that if I came up for 
another job someone might says, ‘Oh you did that crap.' He 
said ‘No, no, no. It will never, never play on the west coast. Of 
course it did and I was up for something at Columbia ond I lost 
it because of that. It was terrible. I learned a lesson about do- 
ing friends a favor. His fother in-law was a nice man but didn’t 
know anything about octing and his wife was sweet but she 
didn’t know onything about producing, but I did like Bob 
Clarke. It was a treat working with that nutty Carrodine. You 
never knew what to expect. A lovely guy. Bob and John Car- 
radine were the only two paid actors on that film." 

The veteran actor would unexpectedly turn up again, this 
time in Coates' Beverly Hills home. "I was living up on North 
Beverly Drive at the time and the girl who stood in for me on 
SUPERMAN wos Della Jacques, a cute tiny little Mexican. I just 
loved Della ond I loved her family. They were very poor. Every 
dime she made went for her two daughters and mother ond 
father. Della wos o good heavy drinker from the old SUPER- 
MAN series. That’s what got me out of the series, the booze. 
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Della sort of had full run of my house. 
She had met John Carrodine. I wos 
out doing something and it was late 
at night when I came home. Della 
was on the couch ond Cartadine 
was standing by the fireplace with his 
orm on the mantle totally noked. 1 
never sow a penis on a man as large 
os this. You could not tell his two legs 
from his private parts. It was the most 
amazing thing I’d ever seen and he 
was quoting Shakespeare. He and 
Della had this little romp. I never 
worked with anybody quite like John 
Carrodine. This was the skinniest 
mon. I was just shocked. If i had my 
wits about me I would hove pho- 
tographed him. John was o fine ac- 
tor and his kids are tine octors." 

Leaving the screen in the early 
'60s, Coates would only make occa- 
sional television appearances. When 
Superman once agoin flew on tele- 
vision screens in LOIS AND CLARK; 
THE NEW ADVENTURES OF SUPER- 
MAN, Coates was asked to make a 
cameo oppeorance on a 1993 
episode "The House of Luthor" ploy- 
ing Lone's mother. "That came 
about becouse I think they just want- 
ed to get publicity out of it,” said 
Coates. “I went back and made 
some appearances with Teri Hatcher 
in New York. She was a great Lois 
Lane. Everything was different. The 
budget wos a lot bigger. It was like a 
different world. It wos nothing like 
the way we shot." 

Her trip to New York was heort 
rending. Family problems took a 
dreadful turn as Coates was prepar- 
ing to leave for her New York ap- 
peoronce. "I have a son who is o 
heroine addict," the actress said. 
"The morning that the limo picked 
me up here in Monterey to take me 
to the airport, I hod just gotten a call 
from the police deportment that 
they hod picked up my son and he 
was deed. He had hit four or five cars 
while drinking and on heroin. They 
took him to the hospital in Salinas 
ond he was pronounced dead. And I 
had to get on a plane and go to 
New York. I couldn’t find my ass with 
both hands I wos so upset. They re- 
vived him at the hospitol. The medics 
had pronounced him dead. The last 
two years have been absolute hell 
for me, but I'm learning to let go. 1 
con't control this. I’ve tried every- 
thing and spent thousands of dollars. 
The money is nothing, it's the emo- 
tional strain. My son must have nine 
lives because he's had the habit for 
many, many years. It's gotten to the 
point where I can't permit him in my 
life. There's nothing I can do obout it. 
That's awful." □ 







on whether or not Craven will have 
any participation, or how altered the 
new version will be from the original, 
which found an all-American nu- 
clear family turned into savage ma- 
niacs by a family of cannibals hid- 
den within the California hills. 

•Apparently someone decided 
it was necessary to reap the "ac- 
ceptable” rewards of 2000's secret 
society thriller THE SKULLS. Ex- 
pect THE SKULLS II to hit video 
store shelves with much smaller 
fanfare and no returning cast mem- 
bers. 

•Though fans and film critics 
alike are irate over word of Michael 
Bay’s TEXAS CHAINSAW MAS- 
SACRE remake, word has come 
out there are also plans to shoot 
TCM 5, starring Linda Blair and 
scripted by Gunnar Hansen! THE 
EXORCIST beauty spoke about the 
production at a recent film conven- 
tion, but offered few exact details, 
except to say she was somehow 
connected with Leatherface's 
newest clan. 

On a sad side note, TCM 4 star 
Robert Jacks passed away recently. 
Jacks portrayed Leatherface in the 
controversial sequel, which gave 
Matthew McConaughey and Renee 
Zellweger their first meaty roles. □ 


corlinuBdfrom page 7 

by Rolfe Kanefsky {THERE'S NOTH- 
ING OUT THERE) and produced by 
Alain Siritzky (ROD STEELE 0014), 
the film stars Ravanelle Richardson, 
Lesley Lindsay, and Jeff Davis. When 
a young bride is seduced and abduct- 
ed by a passionate apparition, four 
paranormal experts must confront 
their own fears and erotic desires to 
uncover the dark and lustful spirits re- 
sponsible. The film, due for release in 
June 2002, will be available in both 
“R" and “Unrated” versions. 

• Heather Graham (AUSTIN 
POWERS 2), Mansa Tomei (IN THE 
BEDROOM), Christine Baranski 
(ADDAM’S FAMILY VALUES), Jimi 
Mistry, and Michael McKeon (THE 
BRADY BUNCH MOVIE) star in the 
romantic comedy THE GURU. Di- 
rector Daisy von Scherler Mayer's 
hilarious movie follows Ramu (Mis- 
try), a young Indian dance teacher , 
embarking for N.Y. in pursuit of 
fame, only to find himself working as 
a waiter in an Indian restaurant. 
Through an encounter with Sharon- 
na (Graham), an adult film star, Ra- 
mu is mistaken for a spiritual 
leader — the Guru of Sex — and be- 
comes an overnight celebrity. Fame 
comes at a price, however, and Ra- 
mu must choose between his new- 
found fame and his growing love for 
Sharonna. The mishap-laden. 


cross-cultural tale about the search 
for the American dream warms it's 
way Into theaters this Fall. 

•He's back, he’s bad, and he's 
here to rescue us all from The Man. 
Directed by THE BEST MAN’S 
Malcolm D. Lee, UNDERCOVER 
BROTHER is a live-action comedy, 


young lass 
named Ste- 
sha, they 
think she 
just might 
be what 
they need to 
spice up 
their act. 

Playing 
hard to get, 

Stesha 
lures them 
to Cryptz, a 
mysterious 
strip club 
which Is beyond anything they’ve 
ever imagined. However, all Hell 
breaks loose when the guys not on- 
ly discover the sexy ladies are sip- 
pin' more than gin and juice, but 
that one of the guys unintention- 
ally holds the key which could 
lead to vampire domination on 
earth. CRYPTZ Is due out in 
May 2002- 

Indie filmmakers should also 
take notice Darkwave is current- 
ly seeking independent films to 
include in their distribution line- 
up. Shorts, student films, dark 
comedy, splatter flicks, 
exploitation. Go to wvm.danny- 
draven.com for more details. 
• Murder is company policy in 
York Entertainment's new thriller 
FIRST DEGREE. Directed by 
Stephen Eckelberry from a 
script by Richmond Riedel and 
cult superstar Karen Black, the 
story unravels at a company 
picnic where the boss turns up 
dead, and hfs employees (in- 
cluding Black, Erika Eleniak, 
kimberly Kates, C. Thomas Howell, 
James Wilder, and Jack Scalia) are 
all suspects. Go to www.yorkenter- 
tainment.com for additional info. 

•Twelve years after Its prede- 
cessor hit theaters, SLUMBER 
PARTY MASSACRE IV is going in- 
to production. According to his in- 
terview on mvw.digivoodoo.net/old- 
hockstalterplace/. Jim Wynorksi 
says he has been given writing and 
directing duties on the film, which 
finds a girls swim team lost in the 
country and menaced by a maniac. 
He further explains he plans to 
merge the slasher franchise with 
New Concorde's SORORITY 
HOUSE MASSACRE II (1992), in- 
corporating the character of “Otviile 
Kelchum.” (Not a wise decision, if 
you ask us, but then, nobody really 
did....) Previous plotlines and ac- 
tors, including Julie Strain and the 
original film’s Brinke Stevens, which 
have been posted on numerous 
websites for nearly two years, are 
not a part of Wynorski's production. 

•The remake carnage contin- 
ues with word of Wes Craven's clas- 
sic THE HILLS HAVE EYES (1 977) 
as the latest victim. No confirmation 


based on Urban Media's popular 
website series, which stars super- 
hot Denise Richards, Aunjanue El- 
lis, Dave Chappelle, Chi McBride, 
Billy Dee Williams, and Eddie Grif- 
fin as the title character. The 
comedic take on the Blaxpoitation 
pics of the 1 970's finds Griffin 
blasted from the past to infiltrate a 
sinister underground movement 
headed by The Man. Partnered 
with the sassy, stunning Sistah 
Girl (Ellis), the hero must trans- 
form himself from street wise bad 
mo’ to' to a preppy, penny loafer 
wearing snob to infiltrate and take 
on the evil perpetrators of Opera- 
tion Wh'itewash-Mr. Feather (Chris 
Kattan), While She Devil 
(Richards), and, ultimately, The 


Man. Get ready for action in the af- 
firmative later ttiis year, ya dig? 

• Pulitzer Prize-winning photo- 
journalist Harrison Lloyd (David 
Stralhairn) is missing on assign- 
ment and presumed dead in a far- 
off country in the new drama HAR- 
RISON’S FLOWERS. Refusing to 
accept the news, his wife Sarah 
(Andie MacDowellj embarks on a 
perilous journey to find him. 
Armed with a camera, Sarah en- 
ters a world which shocks her to 
Ihe core. She thought she had 
known what war was like-but the 
view is much easier from the safe 
harbor of home, as Sarah learns 
when the harsh realities of the 
front lines become her world. 
Elias Koteas and Adrien Brody co- 
star in the Elie Chouraqui directed 
movie. 

• CRYPTZ is the first of a four 
picture deal director Danny Draven 
has created with Full Moon and his 
newly formed Darkwave Films. The 
urban horror-comedy pic, which 
Draven likens to the 1 986 horror fa- 
vorite VAMP, follows would-be rap- 
pers trying to get some respect for 
their music. When they meet a sexy 



Back Issues Back Issues 
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Back Issues Issues 


The ladies ol THE AVENGERS, the 
original series and 1990 film. Diana 

Blackman, Linda Thorson, and 








Horror Princess Asia Argenlo 
from NEW HOSE HOTEL and 0. 
MONKEY. Also Candace Hllllgoss 
and me ladies of TERROR 
FIRMER. $6.00 


The larnmes ol FREE 
ENTERPRISE. Also cult classic 
star Deborah Van ValkenSerg, 
Peta Wilson, and the ladies ol 


Kelly^^Hu^^MAR-^L'^ LAW'S 

Plus Tammy uLren's exit from the 
series. Linda Lawson. Eileen Daly 
on RAZOR BLADE SMILE. S6.D0 



ELVIRA'S HAUNTED HlIXS. Take a 
frightening look at JEEPERS CREEP- 
ERS. GINGER SNAPS, and David 
DeCoteau's FINAL STAB. Plus career 
of CFO alumni Sam 
e Brown. Also aieen 



from Ihe comic book to the big L . .. 
Also Ihe life and death of drive-ln diva 
Claudia Jennings. SeJN 

Volume 9 Number 3 
SLUMBER PARTY MASSACRE 
relrosoeclive, featuring Interviews 
with Brlnke Stevens, Heidi Kozak, 
Juliette Cummins. Marta Kober, and 
Brandi Burkart Also the death of 


CDea, Unnea Quigley. F 

Uncoin, Julie Strain, Mary Woionov, 
- ' ‘ then, Michelle Bauer, 

famous foes Lisa Wilcox. 


a Fieddys lami 

esday Knight, 


Demberg, Shae Marks, Jordana 
Brewster, and MkJielle Rodriguez of 
THE FAST AND THE FURIOUS. Also 


fE BROTHERHOOD I 
Id II, including Eltzabelh Biuderman. 
Stac^ Scowl^i, Rebekah Ryan, and 


, Kelly Jo 

Zane, and Leziie Deane. Also, Jodie 
Foster in PANIC ROOM, Maiguerite 
Moreau on FIRESTARTER II, JULIA 
WEPT and THE UNEARTHING slar 
Tma Ona Paukslalia, GILLIGAN'S 
ISLAND girl-next-door Dawn Weils, 
fetish model Dita, plus 20th 
Anniversary career retro on Brinks 


Maria Gra^a Cucinotta, ar 


Sigourney Weaver is ALIENalsd! 


FiRST WAVE, the sol-tl senes, 
with Claudette Mink. Brandy 
Ledford, Keegan C Tracy. Plus 
France’s sex goddess Emmanualla 

Bean. S6.00 

Volume B Number 12 
BLAIR WITCH PROJECT'S 
tr Donohue talks about Ihe 


3 Pitt, BaiDara Payton, 
1. Caroline Munro, 
a. Veronica Carlson, 

leSmttn. $14,00 


THE LOST WORD. Plus Yancy 
Butler on WITCHBLADE. Delia 
Sheppard, BATS Dina Meyer, Mary 
Woronov. and Valerie Landsburg. 
Also Jennifer Morrison on URBAN 
LEGEND II and Playboy's WOMEN: 
STORIES OF PASSION. $6.00 
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VOL. & ISSUE#_ 
Name 


film. Plus BLAIR . . 

the life of Mary Millington. 
Cameron Diaz. LorlDavm Me 
Rtftin Tuney, and Angela Bass 
SUPERNOVA, and BAYWAI 


Also DeCoteaawithMi 


lur David 

ith Michelle Bauer, 

Lrnea Ckic^ and Brirke Sls<ens. Plus 
WCIENT EML hotSe Mk^iella Nordin, 
Jessica Alba, Winona Ryder, Lana 
Parllla, and Vanessa Angel. S8.D0 
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Books, Videos, and so much more! 

It's Spring Cleaning time, so to empty out our warehouse we're 
offering discounts on many of our book and video products, from 
15% to over 50% off* their original costl (‘Price listed already 
reflects discount.) Prices highlighted in RED are now on sale for a 
limited time only and quantites are low, so HURRY and order 


your books and videos TODAYI 




GENERODDENBERRY, 
THE MAN WHO 
CREATED STAR TREK 



THETKEK 
CELEBRATION J 






STAR TREK 
CONCORDANCE 



TRAILERS ON TAPE! 
silly movies, ihese prumos 10 
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FEMME FATALES Subscriptions: 

□ 6 issues S26 (S31 Cany S33 foreign) 

□ 12 issues S4S ($55 Cany S62 foreign) □ 18 issuesS69 (S79Cany $99 foreign) 

□ 24 issues $89 ($108 Cany S116 foreign) Prices include postage and handling. 


TO ORDER WITH A CREDIT CARD: phone us at 1-800-798-6515; 
fax (708) 366-1441; or e-mall at cinefan@earthlink.net. 

Mil (708)366-5568. 
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i Residents S' 


7.75% saies tax to all 
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■ Make checks payable to FEMME 
FATALES- 

• Foreign orders: Please pay by cisdil card 
or International postal money order in U.S. 


nd calendars: 




Shipping Charges 

• Books, trading cards, CDs, an 
$1.50 U.S. 

$3.00 Canada/Foreign each. 

• Binders: $3.00 each. 

• Videos and posters: S4.S0 each. 

• Magazine be 
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The Bookwalter 

Controversy 

Continues... 

I took great offense at the 
implications of the so-called 
'Clockwork Orange" fan in 
the letters section of the 
Tammi Sutton issue [FF 11 :4). 
For him to suggest that 
someone's enjoyment of the 
FRIDAY THE 13TH franchise 
would lead them to be noth- 
ing more than gutter-feed- 
ing splatter hounds is assa- 
nine, os is his assumption 
these same people would 
not know of, nor oppreciote, 
films like ROSEMARY'S BABY, 
REPULSION, and DIA- 
BOLIQUE. 

I have, in fact seen these 
films multiple times, even 
breaking down theories be- 
hind ROSEMARY'S BABY for 
my senior thesis. I, as I'm sure 
many other horror fans, can 
oppreciote the independent 
talents of filmmakers like J.R. 
Bookwalter— whose films I 
have seen— and enjoyed. (I 
suspect "Clockwork" has 
not, and Is basing his opinion 
on a general dislike of low- 
budget features, without 
having actually viewed the 
moteriols he blasts.) 

It seems to me, many of 
cinema's so-called "true tal- 
ents" began their careers 
with miniscule budget flicks 
like DEMENTIA 13, I also love 
the film that the cowardly 
outhor of fhat snobbish letter 
hides behind. Additionally, 
had he read the orticle thor- 
oughly, he may have noted 
Bookwalter wasn't claiming 
FRIDAYTHE 13TH to be a work 
of art (though aren't all films, 
just by the definition olone?) 
merely a guilty pleasure. 

"A Clockwork Orange 
Fan" needs to get off his 
high-horse and stop dese- 
crating the film he hides be- 



hind. He also needs to stop 
thinking his opinion of what 
makes a movie "worthwhile" 
is the only answer. Even the 
most poorly made films have 
fans, ..after all, they're only 
entertainment, regardless of 
their so-colled “quality" and 
stature. 

Personally, I hope Femme 
Fatales continues to cover 
the low-budget side of the 
market that so many other 
publications refuse to ac- 
knowledge. We need to get 
that information from some- 
where, ,, 

Jackie Johnston 
via e-mail 


FEMME FATALES 
IS NOW ACCEPTING 
ADVERTISING! 

We're celebroting 10 years 
of the luscious ladies of horror, 
fantosy and science fiction, 
and our readership grows 


stronger with each Issue! Our 
distribution has doubled, mak- 
ing Femme Fatales more visi- 
ble than ever before! Reach 
thousands of readers of all 
ages, nationalities, and pro- 
fessions at affordable prices. 
For display rates and avail- 
able space in all sizes, please 
call Jason at 1-708-366- 
5566 or e-mail us ot 
cfQads@hotmall.com. 
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Vi^’Yanya pejiTpsey at www.tanyademps 


UBSCRIBE TODAY! You’ll receive our exclusive 
erview and photos of cover girl Tanya Dempsey, 
' s two autographed copies of FFs popular cover 
s Brinke Stevens and Julie StrainI We only have 
i limited number of cx)pies left, so get them for 
FREE while you cani If you are a current or lapsed 
subscriber, you can still take advantage of tills offer 
by renewing today for 12 or more issues! 
e to check out our Back 
IS NOW C 
Apages 58-59' 


Ifanya wants you to check out her cover 


story iti the next issue ot FF...or the 


Join us as we continue our 10th Anniversary cele- 
bration with exciusive photos of Tanya Dempsey, 
who’s dominating the thiiiier and teen markets, 
among other things, with her biossoming career. 
She speaks candidiy about her new siate of fea- 
tures, inciuding HELL ASYLUM, THE COVEN, 
DEAD?, and THE FRiGHTENiNG, all certain to 
grip you. We’il also give you a glimpse at the striking 
photography and models of Ward Boult, plus the 
enticing Yancy Butler (WiTCHBLADE) and sexy 
itar Tane McClure (LEGALLY BLONDE)! 



^^XANNA - Original 1970 vcriion wilh Uschi Digort 
^LUSi.^ROXANNA - New 2002 venion wilh Misly Mundac 
Both nevcr-beforc-releorcd! 


other MIST/ MONDAY videos & DVDs 
PLAY-MAIE Of THfAPK 
EROTIC VAMPIRE IN PARI5 


yiiyii 

Collector's Edition DVD and VHS 


misty mundae 



